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Panken: | 6 m Ted Panken. It 6s Sept eombskamd, wittBthe 2 01 2 .
great Mose Allison, for part esessionorélhistonydor weor

the Smithsonian in honor of Mose Allison and his Jazz Masters Award. Thank you very much
for being here, Mr. Allison, and making us smndortable.

Allison: Thank you.

Panken: Let 6s start with the facts. Your full nam
Allison: Mose J. Allison, Junior. Date of birth, 111-27.

Panken: Youb6re from Tall ahatchie County, Mi ssi ssi
Allison: Yes. It was just a crossroad. | was born on a farm three miles south of Tippo.

Audre Allison: It was called the island. Tippo Creek.

Panken: We al so have with us, for the record, Aud
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years.
Allison: Yes.

Audre Allison: 62, it will be. Or is it already 627

Panken. So | guess youb6re qualified to act as a p
Allison: OKk.

Audre Allison:  Well, how much... When | just think that he leaves something out, | should fill

i n? | dokeoverthevthingt t o t a

Panken: Why was it called Athe islando?

Allison: It was a creek around the island. Tippo Creek was... It encircled the island.
Panken: So the farm was on the island.

Allison: Yes.

Panken: How long had your family had theadm? When did they settle...

Allison: I dondét know. It was.

Audre Allison: | think it was in 18something that they first came there. Right?
Allison: We | | I dondt know... They came from Casci
Panken: Cascilla in whastate?

Allison: Tallahatchie County.

Panken: | see, Cascilla is a town in Tallahatchie County. Got it.

Audre Allison: But the farm was more than an island. The farm is what, 1400 acres?
Allison: I dondét know.

Audre Allison: Yeah.
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Panken: So a big farm.
Allison: No , it wasnot bi g.

Audre Allison: We | | it
farms.

o

S not considered big for Miss

Panken: But 1400 acres on an island 3 miles south of Tippo, Mississippi.

Audre Allison: No, itwas 6 t al | on the island. The island
there.

Panken: What was grown on the farm?

Allison: Cotton. Well, they used to grow cotton. But now they grow soybeans. But at that time
webre talking about, it was cotton.

Panken: So when you were a kid, cotton was still the crop.
Allison: Yes.

Panken: And you think your grandfather was the one who established the farm and cleared the
land and so forth?

Allison: | donot know.

Audre Allison: Yes, t hat dvays hehard that it vias..el maah, there may have been
some part of it that was (?). But they kept clearing...

Allison: Wel I . . .1 dondét know how much was <cl eared,
Panken: Did your father inherit the farm from youragrdfather, or was it... | gather from an

interview that your grandfather married three times, and that your father was from the second
marriage. So I 6m wondering how the farm came
Allison: Well, my uncle and my father inherited the farm.

A

Audre Allison:He al so had five daughters who didnot

Allison: Right.
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Panken: So it got passed down to the males.
Allison: Yes, to the men.

Panken: But | gather your father had other interests as well.ikégl Imusic and he had a player
piano.

Allison: Yes. He had a general store in Tippo, and... | think my grandfather had that originally,
but it passed down to my father.

Panken: So he had the store that everyone in the community would come to murchas
provisions. Was it like a commissary store?

Audre Allison: Blacks were furnished there. Right?
Allison: It was sort of a focal point. But it was across the street from the service station.

Audre Allison: Yes. Those two places were... Infadt, hi nk t hat Moseds mot h
that the men gathered at the service station.

Allison: Yes.

Audre Allison:  Which they also owned.
Panken: So your family owned the general store and the service station, and-ackédarm.

Allison:  Yes.

Panken: A very selfsufficient lifestyle.

Allison: Yes. It was pretty much that...you know...

Panken: | 6 m referring to some interviews here.
come together at both the service station and the getaml kthink you said that the service
station had a jukebox?

Allison: Yeah.

Panken: Something incomprehensible to northerners. Can you talk about that?

Allison: Yeah . Well , thatés where | hear dvhenhe cou
€ suiiffisons
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| was working at the general store, and | used to go over and listen to the jukebox. It had a lot of
blues players...

Panken: | think in one interview you mentioned Tampa Red.
Allison: Yeah.

Panken: Memphis Minnie.

Allison: Yeah.

Panken: Big Bill Broonzy.

Allison:  Yeah.

Panken: Now, could you identify them at that time for who they were? Were you listening on
that level, or was it...

Allison: I didndét know anybody... | didndét know ab

Audre Allison: Mose left Tippo.. You were very young when you really moved out, once you
went to college. Right?

Allison: Yes.

Audre Allison: And you went to the Army before that.

Panken:. But a | ot happened between those event s,
what | know from the interviews, and just tell me whatever you can, however you can flesh it
out . First of all, wedbve only been talking ab

schoolteacher, | gather.
Allison:  Yes.
Panken: Do you know what gradeshe taught?

Allison: She taughtSand4"gr ade, | think, at Tippo El ement
had the school, and they would tea&ha®d ' grade or something like that...

Audre Allison: Your mother was not really happy with the sdhoo
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Allison: Yeah.

Audre Allison: It was a tiny little building. Because there was hardly anyone who lived around
there.

Allison: We |l | | I donot remember it being a tiny |i
Audre Allison: It looked tiny to me.

Panken: I guesalltbelative. Youdre from St. Louis
Audre Allison: Yes.

Panken:. Ther eds an or al hi story with your mother
yesterday, and | figured it had to be your mother. She said she came to Tippo in 1926.

Allison: | donot know.

Panken: She saw an advertisement that said the position paid $150 a month, which is why she
went to Tippo. But when she got there, she found out it only paid $100 a month.

Allison: Yeah.

Panken: In any event, she arrived i926, she met your father, they were married in February
of 627 and you were born in November of 0627.

Audre Allison: [LAUGHS]

Panken: What was your father like and what was your mother like?

Allison: My father was well known around the area. He agxemplary... He was known as
somebody that was nice to the blacks. He dealt with them...

Audre Allison: I r emember that he put plumbing into t
around there thought that was a bold move, that they might hawvethe dame or something

like that.

Allison: Oh , wel | . . .| donot know.

Audre Allison: He was really highly regarded. In that BBC documentary, one of the old black
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men who had been manager on the farm talks about him. They put up a sign in Tigptradon

ago, not the historical mar ker, but a tin sig
AThat should have said O6Mose Allison, Senior ,
Allison: Yes.

Audre Allison: So your dad had a really good reputation.
Panken: So he was an enlightened man.
Allison: Yeah.

Panken: Bef ore | ask more about hi m. Il 6d Ii ke to
teacher. You have a degree in English and philosophy...

Allison: We |l | , I dondt know.i. . StShe .welmtattdés Mildsils
to know her by a schoolteacher...

Audre Allison: Also, what about how you remembered what she said that time that made you

feel proud of her when she was talking on the porch about how people made thgidmene
there? She said AYou all have to remember tha
their backso or something |ike that. They wer
were impressed that she reminded them...

Panken: Yeah.

Audr e Allison: some other folks around there.

Panken. So not necessarily the typical views of a
and 640s, for sure.

Allison: Yeah.

Audre Allison: She also was worittaveled. She had a map of the worldher foyer with pins
everywhere shedod been, and we had pictures of

Panken: She did this after you were born...

Allison: She went to India... Well, | think so...it was later.
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Audre Allison: Some of itbefore, because your grandmother, Mom Ollie, kept you a lot. You
stayed with her. Originally on the island, it

Allison: Oh, yeah.

Panken: Do you remember your grandfather at all?

Allison: No. | rememberiding in his buggy.

Panken: I gather that electricity didndédt come to
Allison: Right.

Panken: You grew up with a windip Victrola, no electricity, no radio. The center of the world
was the general store and the fillingtgin. And you had a piano.

Allison. Yeah. Well , the piano was in my grandfath
the piano from the windp....

Panken: The player piano.
Allison: Yes. The player piano.

Panken: | gather he favored ragtenand Scott Joplin and things like that.

Allison:. Yeah. Wel |, |l dondt know whether he knew
remember...

Audre Allison: That 6s ri ght. He did |Ii ke Fats Waller.
Panken: Wel | , he cert ai nliggthenwagamfron reaaihgdhe mterviews,t hat .

that you showed an aptitude for the piano very young.

Allison: | took piano lessons when | was 5 years old. | took them for three or four years. But
the teacher was...

Audre Allison: Miss Jimietta(d 17:37)

Allison: Yeah. Miss Jimietta(?).
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Audre Allison: She played piano at the church.

Panken: Was it a Baptist church?
Allison:. I dondét know.

Audre Allison: Methodist Church. Mose used to say when they wanted you to go to church, at

leastwhengu were married... The kids would say, A
AWhy arendét you going?06 Youdbd say, fABecause i

community, which was...

Panken: In the area, | guess there was a black church avidta church

Allison:. Yeah. Well, the black church was...we did
Audre Allison:. And 1 tdés still that way.

Allison: Ye ah . ltdés still that way.

Panken: In your church, did they do anything at all like the black chyrdtedures, the

singing... Or was it totally different?

Allison: I donét know. I only heard the music, the
front of the black church. | remember hearing it, and...

Audre Allison: Are you talking about the bl&achurch, honey?

Allison: Yes. | remember hearing the black church, the singing, you know...

Panken: That must have been a pretty powerful thing.

Allison: Yeah. Wel | | I dondt know how earl vy I hear
power f ul or as any way. .. Il didndét think of it

mixed up in my head.

Panken: But | also want to know this. Were there any people locally who would be playing the
blues?

Allison: No.

Panken: Or itinerant musicians coming through.
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Allison: No.

Panken: So for you, hearing the music of the black church was a live experience, and hearing

the blues...you heard them on records.

Allison: Yeah, | heard the jukebox on records. There was a locgmthat was a blues

pl ayer, and he moved out several years before

remember much about him.

Panken:. As you got ol der, when did the piano
to be coerced to do? &4 it something you always liked doing, or did it develop...

Allison: Yeah, I think. Victor Buchanan talked about that. He recalled standing outside the
window and listening to me playing the piano.

Audre Allison: Victor Buchanan was the black managethe farm. Also, | remember he said
that your dad...

Allison. He was. .. my daddés f ar m.

Audre Allison: Your daddés f ar m. He said that vyour
farming, and that he would take you out in the fields, but youldvalways end up under a shade
tree. He said, AAll that boy cared about

Panken: It was a good way to get out of the fields, too.
Allison: Yeah.

Panken: | think | read a quote that your father was determined to teach you the value of
dollar, so he had you out there in the fields.

Allison: Yes.
Panken: So Mr. Buchanan was being generous in his assessment of your motivation.

Allison: Yes.

Panken. So as a kid, youdre picking uptinalvely of
natural way. Were you a reader? | guess if your mother was a schoolteacher...
€ suiiffisons
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Allison: I didno6ét | earn to read.
Audre Allison: Not musi c. Hebés talking about reading.
Allison: Oh, yeah. Wel | , I dondt know when | start

Audre Allison: Well, you read a lot always when | knew you. | remember that you were
always recommending books to me when we wrote.

Panken: 1 6d i magine that if your mom was a school
of you.

Allison:  Yes.

Panken: Did you stay in Tippo all the way through high school, or did you move to a town?
Allison: No. | took the bus from Tippo to Charleston, 14 miles. Charleston High School was in

the hills. The Delta went to the hills 14 miles... That was the begrofithe hills, at Charleston

Hi gh School . | dondt Kknow. .. | used to ride
Audre Allison: On a gravel road?

Allison: Yes.

Panken: You would sometimes ride a bicycle to school.

Allison:  Yeah

Audre Allison: 14 miles. | didndét know that.

Allison: Yeah, wel | .. .| donot know.

Audre Allison: It was a rough road. | remember going with your mother 60 miles an hour on
that road!

Panken: 60 miles an hour on the gravel road.

Audre Allison: Oh, yeah, absolutely. Anybody on that road down there... Until it got really big

ruts. Then theyéd come and put more gravel do
€™ smithsonia
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Panken: A place where you could really use a fauneel drive.

Audre Allison: | think they had Oldsmobiles or sething, and they were worn out at 50,000
miles for sure.

Panken: St i | | gravel roads in the 0650s. But in th
Charleston High School, and | gather that once you got... The radio would have arrived in 1940
or 1941 you mentioned getting one when you were 13.

Allison: Yes.

Panken: That probably would have expanded your listening and access to hearing a lot of
music?

Allison: Oh , | dondét know. .. I just remembex havin
get the Duke Ellington band... They were playing broadcasts for War Bonds.

Audre Allison: | remember all the stories that your aunts would tell about...at your
grandmot herds house... There was a | otandf mus
dance, and your mother played ukelele...

Allison: No...
Audre Allison: Yes. Well, you dondot remember, then.
Allison: | donot remember that.

Audre Allison: When | was down there, | talked to all his aunts all the time about that, and
they sail when she first came down she would sit up on the piano and play that ukelele... They
really at first didndot | i ke her because she t

Allison: Yeah.

Audre Allison: But they talked about...that was whiagy did for entertainment. So there must
have been a lot of music.

Allison: Well, | remember my parents used to go to the riverboat, to dances. That was about 40
miles away, something...
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Panken: Was that on the Mississippi River?

Allison:  Yes.

Panken: So you were 40 miles from the Mississippi River. Well, you must have been doing
some serious radio listening at 13 or 14, because | gather you wrote your first song when you
were 14, c-BayeBahmbkei ©td Pl an. o

Allison: Yeah.

Panken: So you were listening to the commercials, and you put together this parody lyric...
Allison: Yeah.

Panken: So you must have been some reading and writing if you were doing that then.

Allison: I dondét know. .. Maybe. | 6m not sure.

Audre Allison: You said that you always played the piano and sang, | think, at dances... | mean,

when you got together. Because thatoés when yo
you.

Panken: You woul dndét be alone in ODhat spokewmwawi dbh.
Allison:. Oh yeah. | used to go to parties and pl ay

that...the feminine thing... The blues attracted... | used to sing the local...the... [LAUGHS] The
blues were risque, and | used to sing ttagparties.

Audre Allison: Like what one? Name one.

Allison: I dondt know.

Audre Allison: Well, ok.

Panken: | think Memphis Minnie had a song that you liked.

Audre Allison: A Doi nd The Bodbhog Grindo or somet hing.
Allison: No.

Audre Allison: Yes, that was one. You talked about it. Somebody once came up to you and
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said, ADid you ever find the Bodbhog Grind?0 I

Allison: We | | | I di dnot find it. I asked John Lee
I t

t heydd bhugaartcheiyt di dndét know who wrote it. h

Panken: | 6 m going to ask you a very specific ques
donot . Right around the time you got your rad

Allison: No, I never heard that.

Panken: | was just interviewing James Cotton, the harmonica player, and he said that when he
was 6 years old, around 1940, hedéd hear it on
Williamson...

Allison: Yeah.

Panken: lknow youb6d covered one of Sonny Boy Wil i
listened to King Biscuit Time.

Allison: No , |l didnét | isten to the King Biscuit T
heard about it.

Panken: So | 6 m n it &ask yohtkis gudstiors obviously.

Allison: Yes.

Audre Allison: Where did you hear Sonny Boy Williamson? Was it in Memphis?

Allison: | heard him in Memphis at the Beale Street Auditorium. He was on a show there. It
was dancers and comedians arndrything, and Sonny Boy came out by himself, and played a
couple of tunes on the harmonica. | was impressed by him.

Panken: But this is when you were older, after the Army.

Allison: Yes.

Panken:. So |1 6d | i ke to hol@dredbataiquotservat fpyoua
dondét recall who. You said, Aln the Mississip

Allison: Yeah.
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Panken. AnEverything is exaggerated or understated
allthats o | was introduced to all that early. o

Allison: Yeah.

Panken: That 6s a quality of your I|lyrics and songs
Allison: Yeah, | think so.

Panken: After you Wragt & afi moe i ¥4 Pl an, 0 did you st

Allison: No,ldordt t hi nk so. Il wrote a few songs. I
time, and | ... |l dondt know.

Panken: While you were in high school you were listening to Nat King Cole, when he had the
trio and...

Allison: Yes.

Panken: Sothatwasasond and approach that yaniluenced It was
style.

Allison:  Well, he sang the blues, and... | started listening to the King Cole Trio early, and | was
influenced by them a lot moreso than the blues. | went back to the &lees |

Panken: In high school, were you performing at all?
Allison: No.
Panken: | gather you did do...

Allison:  Well, I did a couple of tunes at... | played a Fats Waller tune at the assembly, where
everybody got together... Jimmy Brazierwbng t hi ng, the AWashington ¢

Panken: I believe the Fats Waller tune you played
Allison: Yes.

Panken: At the time, when you were in high school, did you know a lot of repertoire?
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Allison: | donot k n wwherel. donot kno

Audre Allison: You sai d that you played trumpet al so i
playing trumpet.

Allison: Yes. | played trumpet in the band, in the high school band.
Panken: What sorts of things did the high school band played?
Allison: I dondt know. Souza.

Panken: Marches and so on.

Allison: Yes.

Panken: So 1t wasnot Ahot music, 0 as it was call e
Allison: No . I used to play licks, you know, from
know.

Audre Allison: Was it in high school that Mariana introduced you to jazz?
Allison: No. Introduced...

Audre Allison: To records. That she had records, your cousin...

Allison: Elizabeth Staton.

Audre Allison: Elizabeth Staton, it was. Not Mariana StatBlizabeth.

Allison: Well, Elizabeth Staton had a wiugp Victrola with Earl Hines and...oh, a lot of other
people. | listened to that for a while.

Panken: And obviously listened closely.

Allison: | just remember Fats Waller from thatareai. ldl a t une by hi m, A HO I
A F aaedeackasak i . Want some seafood, Mama. o | playe
and | lost the contest...

Panken. To t he guy who played AThe Washington and
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Army, you spat a year or six months at University of Mississippi.

Allison: Yes.

Panken: You were studying initially mechanical drawing and mechanical engineering?
Allison: Yeah.

Panken: Were you interested in the sciences or mathematics when you wegé school or
as a kid? Did you have a proclivity for that?

Allison: No. | found out that it was a good thing to take, because chemical engineering, you
went all over the world.

Panken: So you thought you could get yourself out of Tippo.
Allison:  Yes.

Panken: So at a certain point, you were thinking like your mother, like you want to get out of
this place once in a while.

Allison: Yeah.
Panken: Did your father like to travel, too, or did he like to stay at home?

Allison: No, | endemivedhim traveling. We used to go to Boorteel, whi ch i s a
part of the state. Booneville is 3Zwhere my mo

Audre Allison: To see her sister.
Panken: Even that was a long trip for your dad.
Allison: Yeah.

Audre Allison: He liked stayinghome. | know she liked to travel.

Panken: Where 1 6m gradually heading with this is
hobby to your | ifeds work.
Allison: | donot know.
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Panken: We 61 I get there.

Allison: Well, | wrote arrangements for@hMississippi band, and...
Panken: Before you entered the army, or after?

Allison: Yeah, Ithinksé bef ore | went. I dondt know. It we
arrangements for the Mississippians.

Audre Allison: Yeah. They still use some of them
Panken: Dance arrangements?
Allison: Yes.

Panken: When you wrote those arrangements, were they informed by listening to dance...hot
bands?

Allison:  Well, they were listening to bebop!

Panken: In 19457

Allison: Yeah!

Panken: Wow. Sothose records made it down to Mississippi before you went into the Army.
Allison:  Yeah...I think so.

Panken: | 61 | name a couple of records. Tel/l me i f
McShann...

Allison: No, Jay McShann | made later.

Panken: How about nSalt Peanut so? That was record

Allison. Oh, yeah, | remember ASalt Peanuts. o
Panken: " Red Cross, 0 which Charlie Parker made i n
Allison: | donot know.
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Audre Allison: When | met you, yoliked Lester Young and Dizzy Gillespie. There were a lot
of people you liked then.

Allison: Yeah, well...

Panken: Well, by then it was 1950...

Audre Allison: 6 4 9 . [ LAUGHS]

Panken: | gather that when you were in the Army, you did your basic trairkgprt

McClellan in Arkansas, where Lester Young not so long before had had his horrible experience.

Allison:. Oh, yeah. Wel |, |l didndédt know about Leste
training at Fort McCl el |tdkeittheret was a small to

Audre Allison: Well, Mose, who were the musicians you were introduced to early that were
from outside of Mississippi?

Allison: | donot k now.

Panken: Well, you were playing trumpet. How about Roy Eldridge? Were you listening to him
then?

Audre Allison: | remember one time, when you came to visit me in St. Louis, before we were
married, he was playing and you asked if you could sit in, and you outplayed him, | thought.
They kept going on together. It was pretty stunning.

Panken: So you had some chops on the trumpet.

Audre Allison: Oh, yeah.

Allison: Oh, yeah.

Panken: Harry James. Were you listening to Harry James?

Allison: | was listening to Harry James, but not extensively.

Panken: Were you listeningto LouisArsmmt r ongés recor ds?

Allison: Yeah. Louis Armstrong made an indelible... The band he had, Hot Five, and those
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bands, | listened a lot to them.
Audre Allison: And Louis Jordan.

Allison: Yeah. | listened to Louis Jordan on the jukebox.

Audre Allison: And you | i ked Stan Get z. Stan Kenton, t
sort of?
Allison: | donot know.

Audre Allison: [LAUGHS]

Panken: 't mi ght be a good idea to agree here.
McClellan. Then you go t€olorado Springs, and you play in the Army band there. | gather you

were associated with the trombonist Tommy Turk, who later would play with Charlie Parker.

Allison: Yes. Tommy Turk was a great trombonist, and | used to play with him... | was playing
piano in his band, and we used to play at off
knew it at the time, but | later met him when he was with Jazz at the Philharmonic...

Audre Allison: | think the Army really changed you a lot, probably, beeanfanusic. Your

mother has a famous story that when they went to meet you at the train you were dressed in a
zoot suit, and thatés not how she sent you of
Allison: Yeah.

Panken. So at some point between 194 dythetimes o, when
youdre discharged from the Army at 20 or 19,

Allison: Yeah.

Panken: Youb6re not going to be a chemical engi nee
Allison: Yeah. | took mechanical drawing, and | did well in chemistry, but...

Audre Allison: He was a good painter and drawing.

Panken: So you had a kinesthetic skill.

M . .
€ 3 Smithsonian
A v “¥" National Museum of American History
ART WORKS. Kenneth E. Behring Center

For additional information contact the Archives Center at 202.633.3270 axarchivescenter@si.edu

Page |20


mailto:archivescenter@si.edu

Allison: Yeah.

Panken: Then you go back toMiss and you go for your degree... Did you get your degree
there?

Allison: No , I didndét get a degree.

Panken: Oh, you transferred to LSU, excuse me. What brought you from Oxford, Mississippi
to Baton Rouge?

Allison: Well, uh...

Audre Allison: We got married. He had started playing around in Louisiana and different
places...

Allison: | wentto LSU, and | remembapplying to LSU... An English teacher got me into
LSU.

Panken: | guess you had the G.I. Bill, too.
Allison: Yes, | had the G.I. BIll.

Audre Allison: He wrote terrific short stories. Really good ones.

Allison:1 donét remember t hat

Panken: Do they still exist?

Audre Allison: Y e a h . Somewhere theyobére still.. We
we had a little apartment, and you had a short story due every Monday, and | was always like
amazed... Because | like to write. He would sit davith a pencil Sunday night and write the

story.

Allison: | donot k now.

Audre Allison: Then your English teacher wanted you to get an agent in New Orleans, but you
said no, you were going to do music instead.

Allison: I donét know. .. [ LAUGHS]

Panken: Do you remember some of the writers you liked then?
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Allison: No . I di dnot know about William Faul kner

Audre Allison: Yes... Mose, | hate to keep interrupting you, but you met William Faulkner at
Ole Miss...

Allison: Yes.l met him later.

Audre Allison: Oh, after we were married and we went back. | thought... You used to tell me
stories about how tChoeuyn tc al Iwehde nh ihne 6fdC cbuen th aNog i n

Allison: Yeah. They used to call him that. He tdrout working at fuel consumption
something. ..l dondot know...at the University
used to see him sometimes at the beer place.

Panken: So before you went to LSU and after you return from the Army, wbarcome back
to Tippo in the zoot suit, and you were playing around... What sort of playing were you doing?
Just locally around Mississippi?

Allison: Well, yeah, | was playing... Bill Bennett had a club in Jackson, Mississippi. He had
severalclubs.ised to play with him. Then | started t
dondt know.

Panken: Who was Bill Bennett?

Allison: Bi | | Bennett was a musician. He had a ban
know... | remember playing withimi a couple of times.

Panken: But during those coupl e @& Missigsgpi,perhapsy oubr e
Memphi s, because youdve spokenoddad,ountotstsao tfianrg
from Tippo... Are you dividing your time between thiano and the trumpet?

Allison: Well, pretty much. | considered myself a trumpet player at that time, and | was playing
piano now and then.

Audre Allison: Now, when you traveled around Louisiana before, in little towns in Louisiana,
you had a trioright?

Allison: Yes. | had a trio, and...

Audre Allison: And Texas? |remember Texas.
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Allison: Oh, yeah. We played in Odessa.
Panken: So all over the Gulf states, it sounds like was your circuit.

Allison: Yes.

Panken: Inotherintervée ws, youbve spoken about being in M
before you met your wife, because of the prox
know B. B. Kingbs manager.

Allison: Yeah.

Panken: ... and the Mitchell Hotel...

Allison: Yeah.

Panken: . . . and the Beale Street Theater, and seei
orchestra, and checking out that amazing musical scene in Memphis. It seems to have had a huge
impact on you, a big effect on the way you were thinifiggm these past interviews. Is there

anything you can tell me about being in Memphis, or playing in Memphis...

Allison: No . Il canodot tell you anything. .. Il used t
you mentioned?

Panken: Just now, did | mentiosomeone?

Allison: Yes.

Panken: Phineas Newborn, Sr.

Allison:  No.

Panken: | spoke earlier about Sonny Boy Williamson...

Allison: We | | , I met the blues player that was 1in
name right now.

Panken: But you were sitting in with those bands.
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Allison:  Oh, yeah.

Panken: Now, was that an uncommon thing, for a white musician to be sitting in with a black
band in Memphis at that time?

Allison: 1 used to sitin at the Mitchell Hotel. Iremeefb s i tt i ng i n. .. | 6m t
name of the guy who was from Winona...

Panken: Perhaps we can take a break now and look this up, and get some facts and figures
together, and when we resume we domndt have to

Allison:  All right.

Audre Allison: | remember that when you came to St. Louis, anywhere we ever went, | was

al ways | i ke shocked that youodwaathéydvouldalways go up
|l et you. Then t he yneveosadn that bapperabgfere witlo angbody. And ad 6 d
shy as Mose is, hebds pretty.

Panken: A pretty reserved gentleman.

Audre Allison: Yeah. The fact that he would always do that surprised me.

Allison: I dondt know.
Audre Allison: AndinDener ... And you often got work that
he...

Panken: Oh, you met Cedar Walton in Denver?

Allison: Yeah. | used to play in a band with him.

Panken: You played trumpet in that band?

Allison: Well, Cedar and | used toade pianos. Shelly Rym was the name of the guy that we
worked for. Shelly Rym. | remember him. [LAUGHS] | wrote arrangements for him for a small

band that his wife sang in.

Panken: So you were alpurpose. You played trumpet, you played piano, youevro
arrangements for various size ensembles.
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Allison: Yeah.

Panken: And you had listened to a lot of music. | gather that when you were at LSU, you
started listening seriously to 2@entury classical music also.

Allison: Yeah.

Panken: Ithinky ou me nt i o n eHungariaraSketcBewmas kird lofdhe basis for the
Back Country Suite

Allison: Yeah.
Panken: So | et 6s take five or take ten, and then

[END OF SEPTEMBER 18!, PART 1]

Audre Allison: I know. Whenhe wanted to do it, Mose kept sa
foll owing me around, asking me a bunch of que
Panken: For part two of day one with Mose Al Il ison
beginning of Chapter 2 of a lgaphy of Mose Allison calledne Mandés Bl ues: The

Music of Mose Allisorby Patti Jones. It was published in 1995. Mose told her:

Al | eft Ole Miss as a naive provincial, an
When | went back to Ole Mssafter the army, | had become a bebop fanatic. Bebop was my
crusade, Dizzy Gillespie was my hero, and | wrote arrangements for the dance band which were
not particularly well received by the student

Allison: Yeah.

Panken: A Thi s wad fngr pehéeé o6patheticbd exaggeration
band all over the southeast. | heard them in Jackson, Mississippi, Jackson, Tennessee, and even

at the Grand Ole Opry in Nashville. That was one of the most exciting bands ever. | wapld go

to Memphis on weekends and try to sit in at the black clubs when possible. There were some
good musicians there at the time, both bl ack

That illuminates some of the things we were discussing towards the end of the first
segment. First ddill, when you heard bebop. It sounds like you heard it when you were in the
Army, and then embraced it.

Allison: Yeah.
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Panken: Elsewhere in the chapter, you speak of how being in the Army changed your

perspective and your view of the world, reinfatg@urwanderlust You 6d maj ored i n
engineering partly because you thought it might give you a chance to get out of town, and now
youdd seen the world a bit, and i1t sounds | ik

anything you can say abbthat, the way...
Allison: I dondét know. What should | say about. . .t

Panken: About your personahtellectual evolution? Or the changes in the way you thought
about things, from the Army...

Allison: We | | , I dondot kkmavwaboutthat noav.rBatt.. . . |l donodt
Audre Allison: Well, | remember that when | met you, you wanted me to readRaain

Sartre, Camus, Aldous Huxley, all those writers. | remember, | had to run to the library and get
all those books.

Allison: Yeah.Well,ld on 6t know.

Panken: You talked a little more about your trumpet playing in the book. One trumpeter we
didndét mention earlier was Buck Clayton, who

Allison: Buck Clayton. Yeah.

Panken: So you mushave been listening to the Basie records.
Allison: Yeah, | was listening to the Basie records...

Panken: So you knew about Lester Young already.

Allison: Oh, yeah.

Panken: We already spoke about Louis Armstrong. But would you say that ligtémiswing
music when you were a teenager also had a big effect on you?

Allison: I dondét know. ltés hard to say what has a
Panken: Sure. Do you remember what it was | ike fo
for the firsttime, or when you first heard bebop?
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Allison: | di dnot hear the band at . .. Willie Cook

| ot of good musicians, and. .. | just remember
know...

Panken: You menti oned that being around Tommy Tur
sai d: AHe was the first serious hipster that
yokel .0 It seems that at that age, andubéeeed$,
this worldly guy from Pittsburgh, a great player, and it sounds like something you were starting

to aspire to.
Allison: We |l | | I donodt Know. I donot remember . . . W

Audre Allison: Well, you knewthay ou wanted to be a musician, t
to do with your life. Did that happen then?

Allison: I donot know.

Panken: Well, when you got out of the Army... You received an Honorable Discharge in
August of 047, and"Classuyoweurned tathe Uriversity ofc i a n
Mississippi for the fall term, and you went back as an economics major this time, which could
probably take you far, as well as chemical engineering.

Allison: 1took economics because of my father. He wantedo take economics.
Panken: Did he think it would help in managing the farm.
Allison: Oh , | dondt Kknow.

Panken: You continued to play dances with the Ole Miss band, andawffpus jobs. You say

here, @Al donét t hi ntkomé untiVbleftand eamg back ¢otMesdiskippio us ab
When | first went to Ole Miss, | was just your average Ole Miss freshman, but when | went into

the Army and came back, by that time | had become interested in bebop and seen the world a

little. It was the vinole idea of being a musician, and cool and different from other people out
there. Stuff youdd read about musicians and t
think everybody thatoés interested gtmoughomet hin
that. My folks began wondering after | came back what was happening to the boy. | was 20 when

| came back to Ole Miss. | had the long hair, slicked back with the DA, was trying to talk hip

talk, and spent most of the money | saved in the ArntlyeaBeale Street tailors in Memphis on

zoot suits. o
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Allison: Yeah. [LAUGHS]

Panken: I was a bit of an embarrassment at that p
now, so | believe itds just pachangeoybu.t he seque
Allison: Ye ah. That 0s.

Audre Allison: Absolutely true.

Allison: But i tés a rundown on the way | was. At t
Panken. Ther eds al so information here about Memph
your words, sow 0 | | l et it speak for itself. Once ret.
Me mphi s. In 647 and 648, you went to various

Don Brooks, a white alto player inemhe city.

Walker.

Allison: Yeah, Shenny Walker. | was trying to think of him. | used to go around to his house to
jam sessions.

Panken: Patti Jones writes: fAWalker provided an i
sneaking Mose into the black ckibn the chitlin circuit and passing the white Allison off as his
6cousind when necessary. o

Allison: Yeah.

Panken: iHe al so held sessions at his Memphis horm
white boy in Mississippi already interestedinthé ues, a monumental &édwhit
event sent him reeling back to his musical ro
Williamson, the first Sonny Boy Williamson, which you described before at the Beale Street
Auditorium.

Allison: Yes
Panken: So you witnessed one of his final performances, because was killed not long
t hereafter. Patti Jones also writes that in 0

Rocketeers, which yo-andhalle. aall ed Athe first

Allison: Yeah. Tuff Green and his Rocketeers had a band that | heard at the community house
in Oxford. | was taken with them, that... | call them the first rackroll band. | kept going
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there, you know, and... [HESITATES]

Panken: Her e 6 s what yffdoueensandi hid Racketeens.playBdlauastier version of

what became roekndr o | | | ater. Their big number was, O0W
Tonight, 6 and at the Mitchell Hotel, which wa
doaslowdragversin of o6 Rock Around the Clock. 6 | also

Mitchell Hotel on Beale Street in 1947. It turns out B.B. actually made his first recording with
Tuff Green and his Rocketeers on Memphisé Bul

Allison: Yeah.

Panken So it made a big i mpression on you. Then
lllinois, drove north, you went to Chicago. You did some jobs around Chicago. You met some
people from the Lionel Hampt on bandhenlYou | ear

guess more of the same when you went back to
were hired fulitime to play piano and trumpet, and | guess sing as well, at Lake Taneycomo in

the Ozarks, which is where you and your wife met.

Allison: Yes

Panken: t her eds a photograph of that here. You al
associated over the next decade, Taylor LaFarge. You met, and you were writing arrangements

for the dance band, which may or may not have been popular with thetdiodgrior their

progressive sound...

Audre Allison: But the musicians in the band really loved your arrangements.

Allison: Yeah. They loved me, but...

Audre Allison: they acted like they idolized you. | remember. | was always stunned.

Panken: 't 6s a word thatodéds probably not accurate,
musi ci ans. Music is |ike talking. And it seem

Allison: Yeah.

Panken: ...who was able to express themself in a very natuaigl at a high level of fluency,
through music, almost as though it was inevitable that you would be a musician.

Allison: Yeah. | think so. Probably.
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Audre Allison: | think your whole family...they always talked like that was all you ever wanted
todo, was play the piano. So | dondét know abou
dondt know!

Panken: Well, we know how that goes. But actually, you did a course called Cotton Economics
in 194950, that explains it right there.

Audre Allison: Right.

Panken: However, you state in the biography that this experience changed your philosophical
attitude around. I 61 | read the paragraph, and
| 6d assume it is. M Atqglsharecroppersehbtatk andiwhite,&lisen t o t h
was already familiar with the human condition of the Afridanerican in Mississippi. His black
neighbors for the most part led impoverished, physically demanding lives. In Cotton Economics,
Mose learned for therst time the full extent of the economic deprivation his neighbors in the

Delta actually experienced. The course taught him that for every dollar spent on cotton products

in the marketplace, the men and women toiling in the Delta cotton fields reoailyetivo cents

of the profit.o You were to the realities of
for granted all those years before.

Allison: Yeah.

Panken: Not long after that, you decided to hit the road and to try playing musiegsionally.
Now, to your recollection (and Audre can comment with accuracy, too, because you were now
on the scene), was there a real connection between...

Allison:  Well, | went to... Taylor LaFarge had a... We left the University of Mississippi, and
we were on the way to Texas, and we came acr 0O:¢
the Nat Garner Trio.

Audre Allison: Well, I wrote to Mose during that period. | was still in St. Louis. | just

remember rgeading your letters, that he alwasgsemed kind of morose about things, about the
way of the world, and | was so young, | thought that was so much more interesting than the boys
| was dating, who were all thrilled about basketball trophies and things.

Panken: Although you were a footbafan.

Allison: Yes, | was a football fan.
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Panken: Did you play football, too?

Allison: Yeah, | played in high school.

Panken: From your build, | take it you were a running back.
Allison: Yeah. | made one touchdown, and it was called back.

Audre Allison: ' n one of those things thereds a pictu
those disks that | gave you. You also played in the marching band for the same game.

Panken: You have to be efficient in a small town, | guess. So yowst#fool in January 1950,

and were headed to Houston, but in Lake Charles, Louisiana, you stopped to eat in a local
roadhouse, and | guess the quality your wife described of shedding your shyness when it came to
asking to sit in or to play, took hold becaug®u became the regular band at the place, with-a six
nighta-week...

Allison: Yeah.
Panken: Do you remember what kind of place that was?

Allison: It was a small dance floor. We got a set of drums for the... Dale Hampton, who was a
trombone plagr. We got a minimum s&tsnare drum, sock cymbal, whatever. But we played
there for six weeks, I think.

Audre Allison: And then when you went to Texas, what was that weird club you played in? |
mean, | never saw it... There was something about the @ftiez club in Texas. What was that
story?

Panken:. Maybe wedoll come wupon it. I 61 | proceed th
interesting. The place was called Sammyds Res
ball ads, fiBotdgyaadd SHeul Sbafited, 06 AStardust . o
started composing by that time, so | donét ha

Allison: Yeah...
Panken: Or maybe | do.
Allison: Yeah. Wel | , I dono6t know.

Panken: And you caled yourselves the Nat Garner Trio, after your two musical heroes, Nat
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Cole and Erroll Garner.

Allison: Yeah.

Panken: We hadnot tal ked about Erroll Garner bef o

say about Erroll Garner as a musical role model?

Allison: | first heard Erroll Garner when | was at Rockaway Beach, Missouri. | remember
liking an Erroll Garner record there.

Audre Allison: | remember that you told me about Erroll Garner when he came to St. Louis,
and | went to hear him.

Panken: Well, after that, you went to Lafayette, Louisiana, and you got a-theeé job there.
Then the trio broke up. Then you went to Panama City, Florida, and you took a job there, and
stuff happened. You played trumpet and piano, and the pianist Waltés Wag also playing
piana@ who would wind up playing with Ornette Coleman on his first record, and settled in
Europe, and was a firstass jazz concert pianist.

Allison: Yes.

Panken: All sorts of adventures throughout the South. Then you got aijbbavterritory band
led by Bert Massengale, also playing a lot of trumpet, but later moving to piano. Then is when
you met Bill Bennett, in Jackson, Mississippi. That was mid 1950...

Allison: Bill Bennett? Yeah.

Panken: Itsaysyouspentalotoftie pl aying at Bi |l Bennett ds
you moved to New York in 1956.
Allison: Yeah.

Panken: Whi | st playing at Bill Bennettds cl ub,
the two of you are married, and you then appleetd$U, and enrolled there as an English major,
and you made Baton Rouge your base for the next number of years. It seems that your
experience at LSU was crucial in forming your mature sensibility, crystallizing a lot of the

di fferent t hr &rgdvihwhile pedhaps notereally thiwking about it.

Allison: Yeah. Well, | was working with Lee Fortier. He had lots of bands.

Audre Allison: You also worked a little club on weekends. Feets or something like that.
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Allison: Who was the trombonejer?

Audre Allison: 1 dondét remember .

Allison: God almighty... Welknown trombone player.

Panken: Wel | , herebdés another quote, at the start
tried to use the blues as a way of expressing myself. | h#fte&ies in college, and before |

began performing fultime, | already had an idea of how | wanted to approach my music. |

picked up ideas from a philosophy of art course, such as the difference between the artist and the
entertainer, and the differencetveen the betrayal of emotion and the expression of emotion.
These influenced me. 0 At ths point, can you s
entertainer?

Alison. That 6és all from a book, Collingwood.

Audre Allison: Where is that Céihgwood book? But you used to talk about it, what it meant
to you.

Panken: The book wa®rinciplesof At by R. G. Col l i ngwood, and i1
yourself in through an aesthetics course at LSU.

Audre Allison: We still have that book, andt 6 s al | under |l i ned.
Allison: Yes.

Audre Allison: What did you say when you accepted that award at LSU? You said something
about the influence it had on you.

Allison: Back Country Suitevas all | remember from that... Mispronounced.
Audre Allison: Oh, you mean somebody at that ceremony
of ABack Country Suite.o

Allison: Yeah.

Audre Allison: | 6 m just talking about what Collingwoo
fired you up, that what you were doingsvart.

Allison: I dondét know. |l dondt remember.
,
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Audre Allison: You used to say something | ike fAthe hor
Allison: 1| havendét thought about this in a | ong ti
Panken: Of course. So itbdés good dubpaketowat Jonasve t he

about a quote fromthe¥Cent ury English writer Walter Pate
surpluses, the removal of excess, o0 and that t
you ways that you could apply these princigtesusical expression, based on your various

experiences over the years.

Allison:  Yes. Well, I think so. | remember that quote... Who was it from?

Panken: Walter Pater.

Allison: PaterHe was...I remember that, and it had an effect on me.deduhe way | looked
at music.

Panken: Ther ed6s another quote from the Collingwoo
in you, which references your quote of being aware of the differences between the artist and the
entertainer, and the betrayatrve us t he expression of emotion. i

its own sake as an enjoyable experience, the craft of arousing it is amusement, or, for the sake of

its practical value, magic. Collingwood asserts that neither amusement nor magic hotds any t
artistic value, because each exists simply to
more deeply into this, but just. .. AConversel
because by itself, the work represents the expression t r ue emoti on. O

Allison: Yeah, well, I...

Panken: But you were starting to write lyrics by this time. During the years when you were

reading this, you start to write the songs that becomBdhbk Country Suitevhich was your
firstrecordngs%y ear s | ater, which is why 1 &m discussi

Allison: Yeah. That 6s | ater .

Audre Allison: Not much later, though. That was a real heavy period for you, that you really
knew you were going to be a musician and you were going 4o laetist.

Allison: Wel | , we went to New York in 056. It was
Panken: However, in one of the interviews | read on the Internet, you stated that when the
€ suiiffisons
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opportunity to came to do your first recording, George Wallington, thieglisshed pianist from
New York, offered to introduce you to Bob Weinstock from Prestige Records...

Allison: Yeah.

Panken: . . . and you had these pieces. You said,
stuff. o Youdd b e eintervgning time bejweedn heading Collirgwood ahd
starting to crystallize these ideas. This i

Allison: Ok.

Panken: So the trombonist you played with maybe was Carl Fontana?
Allison:  Oh, Carl Fontaa!

Panken: In Baton Rouge. Lee Fortier, who you mentioned.

Allison: Yeah.

Panken: Anything else to say about those years in Baton Rouge?
Allison: I remember | played tennis with Carl Fontana...

Audre Allison: What about Brew Moore? He usexd..

Allison: Oh yeah, Brew Moore.

Panken: The tenor saxophonist.

Allison: | met him in New Orleans. | originally hired him... Brew Moore? Does it have
anything about Brew Moore?

Panken: In this book. Yes, right here.
Allison: Oh, yeah. [AUGHS]
Panken: It says here also that you played at a black club called the Blue Moon in Baton Rouge

with a guy named Joe Houston, who had a trumpeter named Walter Miller, who you think played
with Ray Charles later. So again, you were moving bacKati between these worlds.
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Allison: Yes.

Audre Allison: Wasnoét that when you first heard Ray C

song...
Allison: I dondt know.
Audre Allison: A girl with the red dr ess asomamealearly What 0s

one, and it was on a jukebox down there.

Allison: Ye ah. Wel | | I donot remember t hat . But it
| think.

Audre Allison: No. The one that you dragged me someplace to hear it on a jukebox, aad it wa

Al see the girl with the red dress on, she ca
Allison: Oh, yeah. That was later. That was later!
Audre Allison: OKk.

Panken: Also, in the summer of 1951, you went to New York for the first time. You made your
first...

Allison: Oh, yeah.

Audre Allison: Mmm-hmm.

Panken: You were thinking about going to NYU, which, had you done so, you would have
entered with Wayne Shorter, because he entered NYU right at that time. But in any event, you
stayed with your cousin, Marianaa$on, who lived on Park Avenue and"%treet, and you

spent some time there, but you werendt comfor

Allison: No. | went back to... | thought about southern colleges, with the trees and everything,
and the... Well, sou#in colleges, you know...

Panken: The gracious living.
Allison:  Yeah. Ok.

Panken: Or some believe so. But you were a bebop devotee by this time.
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Allison: Yes.

Panken: Her e you are in New York, itosoméwhd&dl, and
diminished from what it had been a year or two before... But did you go to hear music? Did you
explore the scene at all that summer?

Allison:  Oh, yeah. | went to hear music. | went to Birdland, and | remember hearing Miles

Davis there. He wasavking weekends, one night a week, with a band that was later...it was not

his band, you know... When | went back to New York, | heard he had progressed to the level of

an entertainer...

Panken: A leader. He improved.

Allison: Yes. He was a leadem@ he worked at the Village Vanguard opposite Al and Zoot...

Panken: Wel | , these are people with whom youdd be
hiring you.

Allison: Yeah.
Panken: Di d you meet any of t he frstoptd New Yook 6d subs

Allison: No. Not at the moment. | met them... | met Frank Isola at tReS8#et loft. We used
to go there and play.

Panken: This is when you moved to New York for good.
Audre Allison: Yes.

Panken: Did you ever sit irwith people during this first trip to New York? Did you go to jam
sessions?

Allison: No . No, I di dnot sit i n.
Audre Allison: That first time you went, you didnodot.
Allison: No.
Audre Allison: I t hi nk maybe in 051, dsfodavdwnsbart..go wi t h
remember Marianab6s apartment, but | dondét t hi
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Allison: No. You stayed on 80Street, at ....@® 35:47)....

Audre Allison: Oh, yeah.

Panken: In the biography, you related that being in New York was disgpag for you in

terms of wanting to pursue music. Thereds a ¢
corner trying to borrow five dollars. o

Allison: Yeah.

Panken: You thought you might have better career prospects if you went back Southt@nd go
degree, and maybe you could be an English teacher and play music on the side, or something like

this. So you returned to Baton Rouge, and B. B
you.

Allison: Oh, Bi |l |l Har vey! (0thiakto® Bill Harep wak from &/song,r yi n g
and | met him early, and he became B.B. Kingbéd

them before B.B. King came on, you know...

Panken: Well, he approached you about recording... There was a contpatnydnted to
record a white blues singer, and he referred you to them, | believe, for some sessions in
Memphis...

Allison: I di dndét go.

Panken: EIl vi s went, but you didndét go.

Allison: Yeah!

Panken: But you composed a couple of numbers fostheessions, Patti Jones writes. You
said they were in the style of Charles Brown.

Allison: | dondét know about that.
Panken: | n any event, herebs a quote from you tha
l etds put it on tohawe been one of the pedple that came outtobtie PNewn
Orleans AfricarAmerican style which was developed mostly by Southerners and Midwesterners
who were active in the 1920s, 0630s, and 040s.
swing with CounBasie and Lester Young, then to bebop with Charlie Parker and Dizzy
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Gill espie. There were also the country blues
John Lee Hooker. This whole thing is the bedrock, the foundation for all the music that is

happening now, and | just happen to be one of those people who learned it from the ground up in
the Mississippi Del t a. I was doing it before
Allison:  Mmm-hmm.

Panken: | 61 | read the rest of inS.WisoAo6fthédlewYorke of m
Timeswr ot e a review that said |I did the country
authentic) that | could turn the raw country blues into a commercial item. | laugh every time |

think about that, because not only vitasirned into a commercial item, it became a billion dollar

busi ness. It turned out that | wasndédt the one
of the people who was doing it first.o

So you received a Bachelors in English in 1952 from LSiglieve you skipped
graduation to play at Bill Bennettds place in

Allison: Yes.

Panken: You heard people like...Percy Mayfield came through, B.B. King was coming
through... For the next four years, you went on the road with a band.Jagkson your base of
operations, or Baton Rouge?

Allison: | went all over.

Audre Allison: And | was with you then, in those years.

Panken: So you were traveling with Mose.

Audre Allison: Mmm-hmm.

Allison: I dondt know.

Audre Allison: Well, that was after you graduated, yes.

Panken. The book states, fAAudre accompanied her h

Audre Allison:1 got a job in every city we stopped ir
difference in New York, was...I worked. [LAUGHS
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Panken:. Her eds some of the i1tinerary, from the bo
west as Denver, Colorado, idyouphyedpiaamirdvarbEs5 4. 0
clubs with Shelly Rym, the drummer...

Audre Allison: Alissa wasborn there. In 1954 in Denver.

Panken: You al so played with Latin bands, which vy
drawn to the music of Mambo bands, 0 you pl aye

Allison:  Oh, yeah.

Panken: I guess t turalfobsemebna fromlthe Guif €oast...

Allison: Yeah, ok.

Audre Allison: I n f act , I remember | was working one
and | quit my job immediately and we drove down. That was before Alissa was born. We drove
down that old highway to Mexico City.

Panken: What happened in Mexico City?

Audre Allison: In Mexico City you kept asking everybody... You were trying to be understood
that you wanted to hear the Mexican version of American jazz, what was equivaéezt, @mnd

they would send us to clubs where they had American jazz. And then we found Chocolate...
Panken: Chocolate, the trumpet player?

Audre Allison: Yes.

Panken: Chocolate Armenteros?

Allison: No. Antonio Diaz.

Audre Allison: No, honey. Cheolate. | remember him. With a whole bunch of...all different
rhythm instruments. It was wonderful.

Panken: Mi ght it have been Perez Pradobds band. He
Audre Allison: 't wasndédt anybody that famous.

Allison: | t wa s mthat famous.b o
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Audre Allison: But it was really exciting and it was really good music. | really enjoyed it.

Panken: You tol d Patti Jones, Al think Mose thoug
thinking about how we were going to get to Newrk for him to determine if he could play for a

l iving. 0 You had to find out if you could mak
Audre Allison: Yes. You said, neither we have to go t

Panken: Was that one of your various jobs?

Audre Allison: No. Or HE would have to do it. Which meant there was no way we were just
going to New York. | guess in there... Is there something about when you worked at the club that
those two football pl ayers twtometoNes Yorkand t hat

(@)}

Panken: Was that a somewhat rougindtumble club?
Allison: That was in south Florida, at a racetrack.

Audre Allison: ItwasJeJ o D6 Agostino and...what was his n
from Chicago. Caseres ormaething like that?

Panken: Rick Caseres.

Audre Allison: Yes.

Panken: He was a fullback.

Audre Allison: Yes,andheanddim..JeaJ o DO Agostinods father owne
was real famous, and his father set them up. It was the &doRls... There was a big

clubhouse and a racetrack where they used to do sulky racing, and it was empty, and they rented
it, and they opened a club, and of course it attracted all kinds of women because of these two

football pl ay er g«atruBning thdir busiyessw & was liké 4 littleghotel. We
had rooms upstairs. We had Alissa then. | would put her to bed, and | would run down, and |
would be a waitress for a little while, and t

$800 in a suitcase under our bed, and when we had $800 we went to New York.

Panken: Tayl or LaFarge was talking about the soun
one time about Erroll Garner, and Mose could play a lot like him, usually good stamdgiagd

tunes. The style was strictly swing era. It w
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deep end. Of course, the blues was one of our biggest deals. We had group vocals, and learned
Spanish songs. When we played in the Spanish bars, &gpdown in Texas, we sang in

Spanish. We learned the songs. The music was great down there, like Tito Puente, because we
loved that kind of music, too. We also really tried to sing like the Nat Cole Trio. We did group
vocals | i klei deCadllbdaeh e6IPoGot Fish For Supper, 6

You got the piano solo, so you were the feature...
Allison:  Mmm-hmm.
Panken: Then various other things happened, and o
written, so you were starting to perfothese songs perhaps... Do you recall whether, while you
were traveling, Mose was starting to sing his...
Audre Allison: Well, yeah. Absolutely you were singing songs then. | thought you were going
to ask me about his writing songs. | was almost unawafanes writing songs. They just
appeared. But you were doing a lot of your songs then.
Allison: We | | , Il dondt Kknow.
Audre Allison: Maybe not a lot. But | know some.
Panken: In the book, Jones talks quite a bit of your working with Latino masd mambo
contexts, especially in Texas, and that you had a fluency in the idiom. Before we get you to New
York City, we should put in some of these stories. There was one place in Mississippi, in 1954,
where someone got shot. Do you remember that?
Alli son: No. | just remember...

Panken: They had illegal gambling in the club.

Allison: Yeah. | remember a football pl ayer got sh
all I remember.

Panken: You played in San Antonio... You traveled allatod t he Gul f Coast . T
and you get to New Yor k. Herebs what you said
sai d: ADave Br ubelomemagpaz iome tihre 1IcD54%e,rd0 odnd | azz
amount of attention,thecycleisar t i ng i n the media. fAWhen the

lot of national publicity about it, and people who were struggling before were finally making a
living playing jazz. | decided | wanted to go where the action was, just to see what | could do.
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When | worked the small towns in the South, | learned that unless you have a lot of publicity,
you could only go so far. Going to New York was an attempt to put myself in a better position
for surviving. | got tired of working cocktail lounges and salodown south, and | needed a
change. 0

According to Taylor LaForge, you and he a
wildness is associated with jazz musician, b
in raising hell, so to speak. Weeve weird enough for those days. We wore moustaches, goatees,
and zoot suits, and tried to look like the guys we admired. This was aa&yer to the

populace in itself. | guess they thought we were prettpdidiaccording to their standards. But

we did wear suits, white shirts, and neckties. Even though we had long hair, it was always
groomed. O

P
u

So, New York City. Il 61 | read one more quot
to New York, some peopl e thoudghlit dli dwadst scaol oapbelr
role. | had a person approach me when my first record came out, someone in the promotional
field, and the implication was: O0Ilf you want
Mississippi and being a colorful rusticewean do something with that. But, if you want to play
|l i ke everyone el se, develop yourself, we canbo

| gather that one New York connection was
who you met on a gig iGalveston, Texas.

Allison: Yes. Wel | | went out to Al Cohnés pl ace
Audre Allison: Great Neck. For dinner.

Allison: Great Neck? Yeah. Joe Cohn was on the floor, crawling around. Marilyn Moore, |

had met her in Galveston and played belied She was my connection with Al. Al took me on
right away, and he started giving me gigs. He

mostly on Broadway musicals. | later worked with Al and Zoot at the Half Note, but...

Audre Allison: Thatwas one of the things you enjoyed more than anything else, | think, was
working with them.

Allison: Yeah. Paul Motian was there, and we made a record with Phil Woods and...
Panken: Yes. In 1959. Knobby Totah was on bass.
Allison: All right. Yes,Knobby Totah... Totah, we used to call it...
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Panken: Apparently, it was a str uggmorthraebefére r st .
you can work steadily when you come from out of town. So you struggled for a while. | guess
you moved into an a@stment on 108 and Central Park West?

Audre Allison: Not Central Park West. It was between Columbus and Amsterdam. In fact, it
was 108' Street. That fourth floor watkip we lived in was on 186Street between Columbus

and Amsterdam. | know, becausent to work every morning.

Allison: Five flights up.

Audre Allison: Five flights up, carrying groceries.

Allison: Walked up.

Audre Allison: Yes. It was a furnished apartment on ?®@@tween Columbus and Amsterdam.
$150 a month, furnished.

Panken: That 6 s not bad.
Audre Allison: | know.
Panken: Furnished.

Audre Allison: Furnished.

Panken: | n New York at the time, $150 would be
like to speak a bit, if we can, about the developmentofgourano pl ayi ng. Wedve
about your devotion to bebop. You mentioned that you loved Al Haig...

Allison: Yeah.

Panken: You loved John Lewis.

Allison: John Lewis, yeah. | worshiped him from afar. He was with the Modern Jazz Quartet.
Panken: By the time you arrived in New York, the
with Dizzy Gillespiebébs band, so you may have

were in Mississippi.
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Allison:  Yeah, | might.

Panken: Al Haig... You mationed also George Wallington, who would help you, and Monk
and Tristano. When you arrived in New York the second time, apart from the struggle of living
in New York and raising a family, what was your impression of being there?

Allison: We stayed witlan aunt...

Audre Allison: We | | | at first we di d. But | think hebo

Panken: 6 m tal king about music, and the artistic
it when you got there.

Allison: | donot know.

Audre Allison: You went to the loft all the time... You know that famous loft that | think they
made a recording...

Panken: That 6 s t M Stredtantl'®Avemue, ir2tt& Flower District.

Allison:. Yeah, thatdés one | oft. But | ended up.
Panken: Theore youdre tal kin§Stmet.out was on East 34
Allison: 34" Street and Third Avenue. That was a friend of mine. Ralph Hughes and...

Audre Allison: | felt like you met a lot of New York musicians...

Allison: Yeah. | met a lot of musicians at tlodt.

Audre Allison: Mmm-h mm, t hat 6s what | meant .

Allison: We played there every night, late. | met Henry Grimes there, and Frank Isola, and a lot
of people.

Audre Allison: | snét that where... Well, where did yo
thinking he was there...

Allison: We went to his house in Brooklyn. No, it was on the west side of Columbus Street...
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Audre Allison: | remember that George said he would publish your music, and | was thinking,
AAhh, Tin Pan Al lleydoamgdhtt hat wkaisndvomfd.er .f ul
had to pay $10, and...

Allison: Ok....
[END OF DAY 1, PART 2]

Panken: Part 3 with Mose Allison. Backt®n e Ma n pwhichBslhelpeng us through this
conversation, your introduction toetfiazz loft on 3% Street was through a fellow Mississippian,
Clyde Cox, a trombonist who had taken the loft and started the jam sessions there. Clyde Cox
had first met you in 1948, when he was in high school, attending a band festivisliss-U

Oxford. You were playing trumpet. But he recalled your boagi®gie piano feature as a show
stopper.

In any event, you connected in New York, and you started going to the sessions there. In
the book, it mentions Al Cohn, it mentions Zoot Sims... You mentionéZibAh, but | wonder if
you could offer any personal recollections of him, or of Zoot Sims, or of Stan Getz, whom you
played with subsequently as a sideman before you were professionally aesiteg&ainer.

Allison: Well, I met Frank Isola. He was piag drums with Stan Getz. He got me with the
Stan Getz band. We played off and on for a couple of years...

Audre Allison: | remember that you used to say... | mean, you and Stan used to talk a lot, and
there was somet hi ng a boolege, he bkeddakimgt@yolh lgusth a d n 6 t
remember that. Do you remember that kind of relationship?

Allison: Yeah. . . No, I dondt remember.

Audre Allison: He was sick of (?)?

Allison:  Well, he was married to...

Audre Allison: A princess. [LAUGHSJA Swedish princess? What was her name?

Allison: No , this was | ater. He was married to.
know. . . | canot think of it .

Audre Allison: | just remember going to Sweden, and that wife. He thought Mose whs real
smart, and liked having him around to talk to.
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Panken: Wel | , Al Cohn was a very verbal, witty gu
Allison: Yes.

Panken: You must have had quite a time exchanding mots

Allison:  Yeah.

Audre Allison: And you said lots of @ly nice things about Al, what a good person he was.
Do you want to talk about him?

Allison: | remember we went out to his house, and he took me on right away. He supplied me
with a lot of advice about New York.
Panken: What did he tell you? What davf advice?

Allison: He was writing mostly for Broadway at the time...

Audre Allison: He means what advice did he give you? You said he told you a lot about... Do
you remember what advice he gave you?

Allison: | remember him telling me howtoarmge f or Broadway, and | w
that. But he told me how to shortcut arrangements, and what he was doing...

Panken: So he showed you arranging craft things...
Allison:  Yes.

Panken: According to the biography, your first job as a téader was at the Café Bohemia in
1958, which was on Barrow Street between W&sint Bleecker.

Allison: Yes.

Panken:. You had Paul Moti an on your band, whom yo
Herbie Mann were also on the gig.

Allison:  Oh,yeah.

Panken: Do you have any memories... Patti Jones w

of eminent jazz player, youbd never abandoned
€ suiiffisons
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to compose, and you kept @ep wwaistmiygdhar, 0sismgi mwg
determined to gather the right players together and work autonomously, as he had in the South.

His New York network provided him with numerous outstanding players, among them bass

pl ayer Addi son F a ryauerecprds, anchPaul Magian,ovho yau metplaying f

with Al Cohn and Zoot Sims primarily, and who was also playing a lot in 1958, as | recall

(because he once showed me his gig book), with Lennie Tristano at the Half Note, among other
people. What do yoremember about that scene, or about the Bohemia?

Allison: | met Lennie Tristano, and | shook hands with him. He had fat hands. | had shaken

hands with Bud Powell, and he had fat hands. So | was wondering if my small hands would

work. [LAUGHS]

Panken: They seemed to have worked ok. You have shorter, tapered fingers.

Allison:  Yes.

of clubs in New York

t
ed to uptowiveSpdthe Bohem

Panken: t her e was a ci [
S
k, maybe 655. The Vangua

i rcu
move downtown as oppo
opened in 0654, I t hin
to an altjazz policy...

Allison: | used to work at the Vanguard a lot.
Panken: As an opening act?

Allison: As an opening act... Harry Coldiyy, who used to manage Monk, got me on the
band...

Panken: On a tour, right?

Allison: No . He got me working as MonkOos opening a
that...

Panken: On the Bowery?

Allison: No, the Five Spot on8Stree in New York.

Panken. So t he second | ocation of the Five Spot.
Allison: Right.
€™ smithsonia
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Panken: What was it like being around Monk? Did you get to speak with him at all?

Allison: I di dndét speak wi t lotwithdiskand. HRewas alivayheeharo d hi n
of mine.

Panken: I t hink you stated in an interview | read
040s, his early recordings.

Allison: Yes. I was aware of him i n nkhvih Ad Blakey,. He m

on the Blue Note label, I think.
Panken: Yes, his early recordings were for Blue Note.
Allison: Yes. | liked him a lot. | heard him back then.

Panken: Wel | , at the ti me. .. Back @oantrySad K whbobt wg 6 u
referred to a few times in the course of the conversation. As | understand it, you had started
composing that-0r5&pe mwtheinr ¢ oafotderend®1 1 ed at LSU
Hungarian Sketchesnd the idea of using folk music teate art music appealed to you, and

you thought that you could do this with the vernacular blues that you knew, and you started

writing these songs. In New York, you met George Wallington, you went to his house, played

him some of these tunes, and he @tkto introduce you to Bob Weinstock... Take it from there.

What happened?

Allison: Well, Frank Isola and Taylor LaFarge had been playing with me at thtgdet loft.

We had gone over tHgack Country Suitéhere. So | used them to make the redater. We

had been around a couple of. .. I dondt know h
a couple of gigs with Stan Getz, | think...

Panken: So George Wallington heard you.

Allison: Yeah.

Panken: Do you remember your encountertkvBob Weinstock, the head of Prestige...

Allison: | donot t hi nk | ever me t hi m. B uviicome we nt
contract with them.

Panken: To be specific, $250 apiece for the first two records, and $350 for the remaining fou
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Allison: Right.

Panken. He went with you to meet Weinstock. But a
money for the work was a pittance, but as a career move it turned out to be a good first
i nvest ment . 0O

Audre Allison: [LAUGHS] Yes.

Panken You built a lot of capital on those recordings. Clyde Cox, the fellow who ran the loft,
mentioned that you really had your own sound. There were a lot of great piano players in New

York, both in the bluesy style that you played in and in other stylg#sjou had your own sound.

He said you had your own sound as early as 1949, that he can recall. He heard you playing
Denzil Bestés AMove, 0 which Miles Davis was d
had your own treat mednt .plHe isnagi d,i kieHeMi d terse vhaes
Allison: Yeah.

Panken: Youbve mentioned also in some of t hese in
first principle for a musician.

Allison: Yeah.
Panken: Can you discuss that?

Alison: I ndi vi dual ity is one of the prime exampl e
translate.

Panken: Is that something you nurtured in yourself? Did you think consciously about it?

Allison: I di dndét nurture it. dlonddan &tnotwhi.nk Blutwas |
way | thought that | should play.

Panken. Meanwhi |l e, youbére raising a family. You m
1958, when your second daughter is born.

Allison: Oh, yeah.

Panken: Then you had twinsand you move to Smithtown, which | guess is where you lived
before you moved...

M . .
€ 3 Smithsonian
A v “¥" National Museum of American History
ART WORKS. Kenneth E. Behring Center

For additional information contact the Archives Center at 202.633.3270 axarchivescenter@si.edu

Page |50


mailto:archivescenter@si.edu

Audre Allison: Yes. We lived there for about 45 years.

Panken: Audre, you were working in an advertising agency, it says here.
Audre Allison: In New York, | worked tan advertising agency.

Panken: Was it anything likeviad Mer?

Audre Allison: Ye ah . My kids said, AOh, you have to w
When | got pregnant with the second ome, | ha
pregnant. Then | went back to school when my youngest went to junior high. Then | taught for

20 years.

Panken: What did you teach?
Audre Allison: English. Writing. | teach writing workshops, one here and one in Hilton Head.
Allison: Shegotp at 5 o0o6clock and drove to Wading Ri

Audre Allison: ShorehamWWa di ng Ri ver. Yeah, thatos where |
lots of money. They were building that power plant that they never allowed to open. When it was
finished and | was tehing there... | mean, we had an endless amount of money. We could do
wonderful things. When it was finished and they wanted to open, my son was one of the people
demonstrating against it, and he made the front page of the local papers, with the pgimg car

him. But he said the police were really nice. He was with this New York environmental

organization... He said the police put blankets over the barbed wire so they could climb over and

demonstrate. | was telling ihn m aniolt anod dlod d th abv
get him out, and my ®o&ldadest ddowodpmt &r Thaindt higlyd
said, Alt was the most wonder f ul day of my |

Panken: And you were both so proud.
Audre Allison: Yes.

Panken: Therae@uote in the biography where you say
anything that... There were a number of pianists playing in a sort of bluesy, soul piano style, like
Wynton Kelly and Hampton Hawes, and you thought you could be understood in theat.cont

But when you started to lead groups after the Bohemia gig, and people started to take notice...

There were a number of young singengwriters in New York at the time, all very witty, very
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capable, very verbal, like Dave Frishberg, Bob Dorough...

Allison: Yeah.

Panken: I guess Bl ossom Dearie wasnot playing pia
Allison: Yeah.

Panken: Oh, she was.

Audre Allison: Yeah.

Panken: | guess | associate that scene with Greenwich Village, and the kind of cabaret, quasi
theater meets jazalture there... Is that something you settled into? Did you identify with it in

any way?

Allison: Well, | used to work at the Vanguard a lot. | worked there several weeks. Colomby put
me in there. | worked with a lot of different people there.

Audre Allison: You never seemed interested in cabaret type performances. | remember Amy
would always tell you should try playing in cabarets, and | remember you just played jazz clubs.

Allison: We | | , I wasnodot interested wasintalfeftlikdli ng t ha
could maintain it in...

Audre Allison: | remember when you started really concentrating on developing your left hand
as well as your right hand. That was a kind of major change.

Panken: I n the 650s, this was, or | ater?
Allison: Later.

Audre Allison: Was it later?

Allison: | think so.

Panken: were you studying with a teacher, or just your own...

Allison: No.
w,
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Panken: Al ways by yourself. Youdre always doing t
Allison: Yes.

Panken: Did the first success, the first public acceptance of you as a bandleader, spur you to
write more? Did that...

Allison: No . | wasndét aware of that. |l was never e
Panken: So when you had new record dates coming. Well, | guess you did quite a few in

1958 and 1959 to fulfill your obligations to Prestige. But when you had deadlines, did you

operate well on a deadline, writing new stuff...

Allison: No . I di dnot have deadlines.

Audre Allison: What he did..You usually wrote a bunch of things, recorded them on a little

cassette, and then gave the record company a
done? Thatdés how | remember it.

Allison: I dondét know.

Audre Allison: We l | , t hwasdose. how i

Panken: I t hink wedbve gotten you up to 1960. I 61 |
you from Clyde Cox, from the Jazz Loft, and i
Cox said: fAMose was dlhwaywxo.r.d. 6lgedidn Gétmawma rot btea

of context if you say a jazz player was a gentleman. What | mean is that | cannot remember a

single unpleasant incident ever involving Mose, and there were people who were unpleasant
sometimes in terms of condudlose has a wonderful sense of humor, and that was part of the

l of t . I n describing the ambiance, o6fell owship
It wasno6ét a bunch of damn fools sittieng aroun
serious about it, who loved to play music, and Mose seemed to be more committed and more
serious than any of us about what he was doin
down and play with anyone. 0

Allison:  Well, ok.
Panken: T h at &rsday one. THe dorture is over.

Allison:  Ok. All right.
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[END OF DAY ONE, PART 3]
[BEGINNING OF DAY 2, PART 1]

Panken: 't 6s September 14, 2012. Ted Pawndayora her e,
history interview with Mose Allison, Amy Wison, and Audre Allison, who was here yesterday.

Before we pick up the thread and take this
pick up on a few other topics we were discussing yesterday. One, which Audre was suggesting,
wastosayabitmombout Moseds mot her, Maxine Allison.
she came to Tippo, on the slightly false pretenses of a salary higher than she actually received.

She liked to travel a great deal, and was a very independent woman. She liveéd. (@aih you
tell us anything more about her personality, her character, what she imparted to you when you
were young?

Allison: | got in touch with Thad Cochran, who is a Senator from Mississippi, | think, and she
complained to him about something...hd6t kno w.

Audre Allison: Are you talking about when she was playing bridge?
Amy Allison: Did she end up being friends with him or something?
Allison: No.

Amy Allison: No? Ok. Tell him what you were talking about.
Allison: I dondt know.

Audre Allison: Well, there was one incident where she was playing bridge (is that the one
youdre talking about?), and the phone rang.

Allison: No . ltds not what we were talking about.
Amy Allison: Well, think about it for a second...
Allison: ldondét Kknow.

Audre Allison: | know that she complained about... It is said that she got telephones down in

Tippo, that she helped to get the roads paved, because she was+eal self i dent . Shedd
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AYou just have to takbebdeshbyl Il hhy s8he mMmadesa
because in the end it was always right for everyone anyway.

Panken: For the family, you mean?
Audre Allison: Whatever.
Panken: For all of Tippo.

Audre Allison: For anybody who was having a difficult ttm

Allison: I dono6t know.
Audre Allison: Hon ey, Il candt think of what youodore tal
Allison: She got in touch with a Congressman. .. I

column for the newspaper, and he took exiom to something that she wrote, and she called him
about it.

Audre Allison: The incident that | knew about was when Jamie Whitten called, because she

had written something in her column. She said
which meant it was her to play the hand.

Panken: So she was an avid bridge player also.

Allison: Yes.

Panken: She liked her bridge. Audre was saying that up until her very late eighties, she was
riding a bicycle several miles a day, living by herselfthe farm, and so forth.

Audre Allison: Yes.

Panken. One t heme that ran through all of yesterd
reading, for books. Audre said that when you
and so forth. Did gur mother introduce you to books? Do you feel you got that from your

mother?

Allison: | dondét think so. Well, I dondt Kknow. She
| dondt know specifically what she had to do.

Panken: Were there a lot dbooks in the house when you were young?
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Allison: No. When | was young, we were living in Tippo, at a house that Elizabeth Staton used
to come to every summer . So | dondét know.

Panken: When you were in high school, didwyadlo a lot of reading?
Allison: No. Wel Il , |1 dondét remember.
Audre Allison: Well, you always read a lot.

Amy Allison: But in high school?

Panken: Maybe not in high school. What 1 6m intere
when did he habit of reading begin for you? For example, when my father was in the Army, he
was stationed on Ascension Island, which was

be 12 hours on as a radar operator and 12 hours off. All he did, becaesedbkerothing else to
do, was read a lot of the books in the Modern Library catalog...

Allison: 1| dondét remember reading that much before
Amy Allison: When did you start, do you think? When you were in college?
Allison: | dondt Kknow.

Panken: But by the time you met your wife, you were giving her... What were some of the
books?

Audre Allison: Aldous Huxley, and Camus, and Jgawul Sartre... | was really impressed!

Panken: So you were reading highbrow stuff, things on the cutting edgénaf people were
thinking about in that time.

Allison:  Well, nobody in Tippo was thinking about that.
Panken: But maybe some people in Oxford were.
Allison: No, I...

Audre Allison: At Ole Miss?
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Amy Allison: Maybe V.P. Ferguson.

Audre Allison: Yeah, maybe V.P.

Allison: 1 61 | tell you about V. P.
Audre Allison: Vernell Pennington Ferguson, the Third.

Allison: Vernell Pennington Ferguson. His father was an administrator or teacher or something
at the university... Well, down South... ldoh  k n o w.

Amy Allison: A different university.
Allison: Yeah.
Amy Allison: Was V.P. your roommate?

Allison: Yeah. He was my roommate for a while, and he introduced me to a lot of stuff. He was
a boxer. [LAUGHS]

Audre Allison: HewasalsoFaklner 6s handyman, sort of.

Alison. Yeah, he was Faul kner s handyman, but tha
Audre Allison: Wel | , t hatdés when you introduced me to
house.

Panken: So not that much later.

Allison: Yeah.

Audre Alli son: Right. V.P. was an aspiring writer, and | know that V.P. was heavily into the

French writers, because he left his family and went to Paris, and hung out at Café Deux Magots,

and | guess he spent the rest of his life in Paris.

Allison: | saw him inParis years later.

Amy Allison: Di dndét he wear | i ke kimonos around camp

Allison: Yeah. Well...
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Panken: At Ole Miss, wow. That would make you stand out from the crowd.

Amy Allison: He sounds like he was an eccentr

Allison: Yeah, he was an eccentric.

Panken: But it sounds as though when you left the Army and returned to Ole Miss for several
semester, you, too, began to stand out from the crowd. You made that comment several times,

that being in the Army exgnded in the Army, and when you got back, you had your hair long,

you were wearing zoot suits, you had listened to bebop, you were playing in integrated bands and
so forth. You were doing a lot of things that might not have been the norm for, as yotitisong

has it, a fAimiddle class white boyo from Missi
Allison: Yeah.

Panken: Anyway, it is what it is, | guess.

Allison: OKk.

Panken: I watched a couple of the movies that hayv
discussabitrme about when you got to LSU and were i
on aesthetics and art. Now, in a film | was |

that a lot of the things that | had been doing were artistic, or at least headéddant di r ect i on
and that reading that book and thinking about what Collingwood was writing helped you

understand that black culture was art.

Allison: Yeah.

Panken: Whereas before it had just been what was around you.

Allison: Yes, pretty muchl. remember Collingwood stimulated me to a lot of thoughts about

art. |l remember he had a theory of art, he ha
know...
Audre Allison: Thereds a book in there with all your

Amy Allison: Shall | run and get the book?

Panken: That woul d be great. Letds see some of th
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one thing th

at yo
surpluses. 0 That

u paid attention to was Wal't
struck you.
Allison: Yeah. Well, thatodés one of the things that

Audre Allison: | remember you said to me at one time that it was the honest expression of an
honest emotion, that it was really about no false...

Panken: Audre, you were saying that Mose wasting short stories at the time, that every

week he had a short story due, and every Sund
longhand?

Audre Allison: Yes.

Panken: Is this apocryphal, or did this happen?

Audre Allison: That 6s dbtsuthl ut el vy

Allison: | had a course at LSU, and | had to write a short story a week.

Panken: Did that filter into your songwriting, once you starting writing songs later?

Allison: I dondét know.

Panken: Writing is like a muscle. The more youite; the more it spawns further writing.

Allison: Ye ah . I wasndt writing songs at that ti me

Amy Allison: It might have warmed you up to it or something.

Audre Allison: Well, yeah, it might have, because the stories were really. Jowy were very
southern.

Panken: Do you remember what any of them were about?
Audre Allison: | remember one of them was about Mariana, but it was describing her in New

York, in her apartment. They had owthemdweay;f ul ph
they are somewhere around.

Amy Allison: | 6ve al ways wanted to read t hem, but |
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Audre Allison: Also one... | could tell, like, characters that they were based on. One was about
Taylor LaFarge, the bass playand about what his personality was like. Do you remember that?
You had the short story...

Allison: Yeah. | remember that | wrote about Taylor...

Audre Allison: And Mariana and her cats in that apartment that you stayed in. She had all
those cats.

Panken: 96" and Park. She was a cat person.
Allison: [LAUGHS] Yes.

Audre Allison: I n f act, now s h-@ar@someathng ¢alsin Bdnnsylvaniawi t h 10
There are lots of Southern woman characters that were in his family.

Panken: | t dtsuepsse e somehow. But perhaps a little later, we can review some of the
Collingwood passages.

So you went to New York in 651 for the fir
LSU. We talked through these things to death yesterday. Buhigel wanted to pick up on
was your path to Prestige. You went to a part

Allison: George Wallington. | went to his apartment somewhere uptown. He was married to a
publicity director... Anyhow, they intduced me to... They said that they were going to help me
get recorded. But...uh...

Panken: And you happened to have the material fildatk Country Suite s o youd6d been
writing these songs since you were at LSU.

Allison: Yes. | played them for Billiefor George Wallington.
Amy Allison: s it Billie who is his wife?
Allison: Billie was his wife.

Amy Allison: Is he the guy who had Jazz Editions, Dad?

Allison: No.
w,
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Amy Allison: No. Oh, ok...

Audre Allison: Yes. Absolutely he was.

Panken: That 6s what | was moving towards. Because
Amy Allison: For a dollar.

Panken: It was an offer that seemed like a good idea at the time.

Audre Allison: It took us years and years... In fact, we justthetrights back. We got an
attorney to get it back.

Amy Allison: Maybe he got Prestige to sign him, and then... Back then, | think, a lot of times
when you were going to get a record deal, the

Allison: Th ey 6 d morida ahd weaisedrtb contact them in Florida, and they would never
give the rights back.

Audre Allison: When the copyright ran out and you tried to renew it yourself, they said

someone else had already... So then he passed it on to... He has dPet@digglia, who lives

in Brooklyn or the Bronx... When we finally got an attorney...you got an attorney who

i mmedi ately got them back. | dondt know why.
it. But Roberta got the rights back. Because shedeed that he really would have owed us a

huge amount of money. We were supposed to be collecting half of European royalties...

Panken: Mose has stated on public record that this is the case.

Audre Allison: Oh. Anyway, she just wrote him a letterdame quickly said absolutely he
would.

Amy Allison: Just one of those old publishing deal s,
have to give for a dollar... | have the original contracts that say, like, a dollar.

Audre Allison: Oh, you do?
Amy Allison: Yeah. From 1957, and they were the first three albums worth of songs.

Audre Allison: And the songs that wereonthéré@ Par chman Far mo and AYou
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all the things that were so popular.

Amy Allison: But I think back then, if you wergoing to get an album deal, somebody would
say, AOh, wedre going t o-infnanth Aidsaybea. 1t j ust ki

Audre Allison: We thought it was wonderful.
Amy Allison: Ye ah. It would have been if theydd paid

Panken: Well, you didget six records out of it, and they were heard all over the world, and
then it led to the events of the next&D years.

Allison: | got some money out of Jazz Editions.

Amy Allison: Yeah. 50%.

Audre Allison: He would send a little note that s¢®b 21:06) 50%...

Amy Allison: Anyway, we donodot have to go into.

Panken: Wel | , this is part of a musicianods | i fe,
compensated for your musical production.

Audre Allison: Ithink there was atimevwhn t hat di dndét happen all t
Panken: I t hink thereds stil!] a time when that do
Amy Allison: Absolutely.

Audre Allison: | t hink heés very lucky to own 100% of
happen for...

Panken: But you picked up on where | was leading with the George Wallington question. |

wanted to talk about the publishing. That brings us to the idea that in 1957 and 1958 and 1959

and 1960, when these records are coming out... Once music is in thesairy@n 6t contr ol
listens to it, and people were listening to it who no one would have imagined in 1960 would be
singing these songs in front of thousands of people three or four years later. That was brought out
very clearly in the BBC documentary.

Bef ore we talk about that, |l 6d | i ke to. .. I
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ask it again in a different way. Knowing that you had to put together a record every few
months... Your discography shows you made a record about 6 months b&8k@&eand 1959,

when the contract with Prestige end, but also fairly frequently for Columbia... Knowing that you
had something to write for, was any deadline pressure involved in putting things together?
Allison: No, there was no deadline pressure. Buahaged to get the songs assembled.

Panken. Do you think you would have been writing
contract?

Allison: No . Il wasnodot writing songs a |l ot then.
Amy Allison: But did having the record contract kind of iate you to write?

Allison: No.

Amy Allison: Or would you have been writing anyway?

Allison: I dondt know. |l candt remember.

Amy Allison: Probably a little of both.

Allison: Ok. [LAUGHS]

Panken: Well, by 1959, you did have four kidsy gou had to produce something. Do you have
any memory of this, Audre?

Audre Allison: | was just thinking that when that first alboum came Baick Country Suitd

remember thaDownBeatgave it five stars. We were living in that apartment in Manhattet

furni shed apartment. | said, AYoubre going to
that when critics wrote wonderful things about you, that would mean...

Panken: I think you were overestimating the powerdwnBeat

Allison: YeaHh

Panken: It was a somewhat limited circle in which it had influence.

Amy Allison: But when you get acknowledged, that kind of motivates you. | think that spurs
you on. When you get some sort of like...that kind of gives you more creative energy.
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Panken: Well, one reason you moved to New York was to prove that you could...either you

were going to do it in New York, or you were going to go back and do something else, is kind of
how you put it yesterday. So dnewealsowadked s o me p
about this year, in 1958 you started working as a trio leader...

Allison:  Yes.

Panken: And your first gig was at the Café Bohemia, with Paul Motian and was it Henry

Grimes...

Allison: | think...

Panken: Or Addison Farmer?

Allison: Addison Farmer.

Panken: Who you worked with all the time at that point.

Allison: Yes.

Panken. Do you remember, | etds say, on that gig a
the Village, whether it was the Five Spot or the VandwarBirdland or the Village Gate, what

the percentage was of instrumentals to songs, and how the percentage of instrumentals to songs

started to change over the years? Anything you can tell me about that?

Allison: I dondét know. Is ounsgesd otpoe np Inagy, saenvde rlald o

not
used to play instrumentals a | ot. Il dondt do

Audre Allison: Well, when you started... | think you were propelled by the fact that you had

record contracts, come to thinkofBecause they al ways wanted you
what a lot of audiences liked.

Amy Allison: That 6s what made you unique, too, proba
Allison: Well, Prestige put out a record after |I...

Panken: After you left the label.

Amy Allison: Mose Allison SingsWas it that one, Dad?
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Allison: No . AfAllison. .. O
Panken: | t s a bl ack cover?

Allison: | t Mose Allison Singdt was put out by Prestige later, after | left them, and it was... |
still see that record all over.

Panken: Andpeopl e think 1 tdéds an original recording
Amy Allison: Of some of his songs, yes.

Audre Allison: Ther eds anot IGeatestHitsbum, cal |l ed

Panken Well, you signed with Columbia and then went to Atlantic.

Allison: | was working for Teo Macero at Columbia. He kept wanting me to... When they asked
for ARudoiNmwk elheReRenddeer o. .. | |l eft Columbia a

Panken: | see. They wanted you to do a supemmercial...
Amy Allison: They wanted... Yah.

Audre Allison: Christmas.

Amy Allison: They wanted to make him a star.

Panken:You6r e quoted as saying that you were det ¢
you in those sorts of commercial directions. Which was probably a pretty smaat mov

Allison: [LAUGHS] Well, | pretty much did what | wanted to all along.

Audre Allison: | r emember hearing you say things |ike
could get somebody else to do that better. o
AmyAllison: 1 dondét t hivadoneyhatu coul d ha

Audre Allison: I t hink that he didndét even consider i

Amy Allison: He just did what he felt comfortable doing.

M . .
€ 3 Smithsonian
A v “¥" National Museum of American History
ART WORKS. Kenneth E. Behring Center

For additional information contact the Archives Center at 202.633.3270 axarchivescenter@si.edu

Page |65


mailto:archivescenter@si.edu

Panken: So in 1958 you have this firsstatedeader gig
working more and more as a leader.

Allison: It was slow at first. The trio album...the trio work was slow at first. It later became
more popular.

Amy Allison: Around when?

Audre Allison: | think what you always said, it was other musiciasm® got you work all the

time. Musicians whom he played with... | mean, he was always getting calls from other

musi cians who had a club where they wanted to
how he got known, was through weoftmouth fromother musicians.

Panken: So they recognized your voice, your artistic voice before the general public did, in a
certain way.

Allison:  Well, maybe.
Amy Allison: And your piano playing, too.
Allison: Well, the piano playing was part of it. Thaas always part of it.

Audre Allison:  Well, and club owners liked you, too. Club owners always liked you because
you were so dependable and so nice.

Panken: Personal, dependable, no bad habits...

Allison: Max Gordon | used to work for every sdasf, and he put me in there... Colomby got
me in there.

Panken: Harry Colomby.

Allison: Yeah.

Panken: Al t hough that happened a I|little | ater, if
Allison: | donot Kknow.
Panken: Re adi n g iMognrkadpsh yb, I think he got involved
g" Smithsonia
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Allison: I was | eft out of Monksoés biography. I pl a
month, and it was left out of the biography.

Panken. Do you recall whothetene? i n Monkds band at
Allison: He had the same drummer...

Panken: Frankie Dunlap? He played with you, too.

Allison:  Ah, shit!

Panken: Wel | , Monk didnét use that many different

Allison: Well, this was a guy who worked with me later on imgdsland. He worked with me
at the Vanguard.

Panken: Would that be Frankie Dunlap?

Allison: Yeah...no, it was...

Panken: Because he played with Monk and recorded with you, too.

Allison: We | | , it wasnot Frankie Dunl ap.

Panken: Ben Riley plged with Monk for years, but that began in 1964...
Allison: Ben Riley might have been who it was.

Panken: So you start to tour a bit in 1959 and 1960, and people know who you are because the

recordings are coming outstartedfmooalescet er est ed i n
Allison: I r emember that | had trouble getting job
Audre Allison: 1| dondét remember your being actively i

just remember phone calls coming from people asking you tonetdsr had an agent. Never an
agent, or anybody. Nothing. No publicist. Nothing like that.

Panken: all the way through.

Audre Allison: Yeah. Except he would take some jobs from people who were agents. He just
woul dndt sign with them.
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Amy Allison:. He woul dnét do an exclusi ve.

Audre Allison: Because... What you said was, you wanted smalt@haters to stay in
business, and if you had an agent, they woul d
sign with one.

Allison: Yeah. Well...

Audre Allison: | guess he must have had a name of som
him.

Panken: He had a record coming out every year, maybe two.
Audre Allison: There was an agent, and | remember this, Mose... Do you remember? It was

somebig agency called, and they were saying things like they just wanted to make a million
dollars for you, and you should make yourself scarce, and then have a big concert with a big

audience. You said that was exaclwasynthehat you
kitchen, and | heard you saying, AWhat you gu
by things other than money. 0 You just said it
Allison: We | | I dondt remember that.

Audre Allison: Well, I rememberit. Becaes | t hought, fAGood for you.
really a nice thing to say. So there were ag
come home and say, fANo, | 6m not doing that. o

Allison: Agents used to call me...

Audre Allison: ..withidmas about what you should do. Al so,
this, but I have even read that i f you didnot
gave them back some what you had made.

Panken: Really?

Audre Allison: Yes.

Allison: Yeah. | gave that back to a person in Texas...

Audre Allison: It was more than once. Anyway...
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Allison: 1| gave back some of the money a couple of
Panken: GI ad t o hear that! | 6ént shappgout hwt feften
Audre Allison: Well...

Panken: But it occurs to me that as your career is progressing, a lot of it is still happening in
New York, and the folk music scene is starting to become commercialized during this time...

Allison: Well, | used to work in Boston a lot, at the Jazz Workshop, on Boylston. | remember
that.

Audre Allison: Do you remember in Manhattan when Bob Dylan came...before he was
famous, he came to see you and gave us a copy of his first aloum? | rememyenl Itpgta
some people, and they said, Alt sounds |ike <c

Allison: No.

Panken: But you remember that.

Audre Allison: 1do.

Panken: What club was Mose playing in then? Was it the Vanguard?

Allison: | was at the Village Gate. | used to play there a lot. Bob Dylan | gave a ride to my
gig... Edgar Winter came in, and Bob Dylan left. [LAUGHS]

Panken: Well, Bob Dylan was spending a lot of time on Bleecker Street in 1962. With

disclosure, | should add thiajrew up across the street at the Gate. So when you were playing
ther e, | was probably 6 or 7, |l ooking out my
continue on this theme, because it probably has something to do with why people became more
and mee enamored of your music...

Amy Allison: Songwriting.

Panken: ...and the songwritiriy because of the diffusion of blues and vernacular folk music

into popular culture in the ear-tgl Hbéfs, 1 émen
wonderingift her eds anything more we can say about t

Allison: No. I...
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Audre Allison: Well, there were a lot of those people who said really nice things about you. |
remember Joan Baez wrote to us. You were never very interested in performing with anyone,
though.

Allison: Yeah.

Amy Allison: | think singersongwriters performing before... | think you were one of the first in
that... Then the folk thing was a completely different kind of music, but kind of coming from the
same. . . | d o regdpprdciatedwhat you didh i nk t h

Panken: But also you were writing original music based on these forms, which Dylan and a lot
of these people were trying to do. | think in the interview you did earlier this year in Mississippi,
you said that Willie Dixon waa model for you as a songwriter.

Allison: Oh, yeah.
Panken: Interms of the craft of writing songs.

Allison: | met him in Chicago, when | was playing in Chicago, at the Plugged Nickel | think.
Willie came to see me, and | met him then. Butalypd with his band a couple of times at the
Bottom Line and...

Amy Allison: But what about his influence... What did you like about his songwriting? Was
that like...

Allison: We | | | he wrote AThe Seventh SooveThe and | u
Life | Livedo and.

Amy Allison: Was there something you liked about him in particular.
Allison:. | donét know. There must have been.

Panken. Youbve al so mentioned in the past that yo
Muddy Waters,yo | i ked Muddyds Bamdnewfiyduhrecéntsbngdise Wal t e
based on AMy Babe, 0 the AMy braind song. .. I
this one went back to Sister RosettaouWérer pe.

investigating that music not just on an experiential level, but in a very analytical way.

Allison: Yeah. Well, | went to a blues promoter in Greenwood, in Mississippi, when | was
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down there one time, and | heard a lot of Willie Dixon and Mudidyers and all of the...
Panken: In listening to that, were you breaking down the lyrics?

Allison: No.

Panken: Or was just an intuitive thing, like by osmosis...

Allison: Yeah, it was an intuitive thing.

Audre Allison: You feltyou justlled i t, and you didndét analyze
like that.

Amy Allison: You just related to it.

Allison: No , | didndét question myself.

Panken: | guess why I ém asking is that ités inter
personalitycoexist, as a student of aesthetics and philosophy which requires that kind of

anal ysis, and then how it comes out in your a
Allison: We |l | , Il dondédt know. They say it comes out

Panken: Do yau listen back to your recordings, or did you used to do so?

Audre Allison: I f | had them. ..l dondt remember. .. Yo
of your albums when you came in, youodd say, A
Amy Allison: Yeah. | neer knew you to want to...

Audre Allison: No. He never wanted... He always liked the live performance of it.

Amy Allison: Dad, you said it never sounded like it felt or something.

Allison: Yeah. It never sounded like it felt.

Panken: lTknowam mber of musicians who donodot | i ke to

Audre Allison: Another thing | remember you saying, when you began listening to classical

musi c, |l dondédt think you ever |istened to jaz
€™ smithsonia
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and you said everything thatodos ever been done

Panken: When did you begin listening to classical music that seriously?

Audre Allison: At LSU, | think.
Allison: Yes.

Audre Allison: And t hen | rdouevertbuymgamenmodem music after that.
Panken: Not even jazz records.

Allison:  Well, 1 used to listen a lot when we got to New York, when we were living...
Audre Allison: Live.

Panken. youb6d be out on the scene.

Allison: No. On theradio.

Audre Allison: Oh, on the radio. | forgot about the radio. But you never did buy them. | just
remember the one you bought | ast was #fAUp ON

Panken: Oh, Lester Young.

Audre Allison: ...by Lester Young.

Panken: That 6s a 1fefokdidg. or 1951

Audre Allison: That 6s right. That was right when we

Panken: See all the information we can extract from seemingly random clues? Is there
anything we can speak about your time at Columbia, working withVice®ro?

Allison: No , |l didndét get along with him too much.

me of f, Il think. ..l dondt know\NosBaud Rwhiemd eheer .
Amy Allison: He was the one who suggested that?

Allison: Yeah.
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Panken: But t he records you made for Col umbia wer
Allison: No.
Panken: One has one of the best titles evidre Transfiguration of Hiram Brown

Allison: Oh, yeah. | liked that record. | made it with Jereg&l and Addison Farmer,
downtown in a big room...

Panken: The 30" Street studio?
Allison: We I | , I dondt know. But that was Teo Mace
record, and he got his saxophonedoatn d | di dndét | et hi m.

Amy Allison: Hewanted to play on one of the tracks?

Panken: Audre, you were saying that at a certain point Mose was working more on his left
hand, and practicing... Was that in the 650s?

Allison: No, that was later, | think.

Audre Allison: Yeah Thatds the only time | remember yo
reasons why you wanted to develop the left hand... Up to that point... Of course, | was busy. But

| dondt remember your writing songsmustlhhavd onoét
been while | was at work.

Panken: While he had some peace and quiet.
Audre Allison: [LAUGHS] But you never talked about writing songs. They just appeared.

Panken: Well, lots of them appeared. | have your st¢isghere... Look at thist might be

easier for you to read. Lots and lots of songs, and some of them quite famous, and covered by

some of the most prominent musicians of the last fifty years. Perhaps we can speak about that
after the break. But a Ofsew Ynoourber et hwiintghs Caobl ouuntb i
t hat wasnét working out, you werendét getting
Columbia before they signed Bob Dylan, so maybe your presence somehow gave John

Hammond that idea when the time came. My impogsi that the approach and aesthetic you

were showing on these gigs in the Village 1in
were in charge of hiring, though we can only speculate... Any memories of the Columbia days?

Audre Allison: | justremember that always, if someone had an idea about what he should do, it
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never coalesced with his idea of what he should do.

Panken: Di d t hat phenomenon become more pronounce
was tension between you and Jerry Wextecause he had ideas like sending you to Muscle
Shoals, and you thought it was corny...

Allison: Yes.

Panken: Let 6s t al
i sndt there an
music are on t
you talk about
Neshui Ertegun.

k about the years at Atl anti c. Y
y | o n g any peoptewho bécane ichna of Anmeacank | i n
h same | abel, and youbre put

t h

e i
how you were recruited to

t
e
Allison: 1 went in to talk to Neshui Ertegun, and he signed me right away.

Panken: He called you? Your contract was up?

Allison: No, he signed me right there at Atlantic Records. They used to be on...

Amy Allison: Columbus Circle?

Allison: Columbus Cirte, yes.

Panken: They used to have a studio on West S#reet. Your presentation is similar... Even

your first albumBack Country Suitds conceived of as an album. Did you think about

recordings that way, as a complete album that was tellingiawartstory?

Allison:  Well, | started Prestige witBack Country SuiteBut | made lateTransfiguration of
Hiram Brownon Columbia...

Amy Allison: But they were kind of grouped like an entirety...like the aloum was one work
with sub... Ithinktht 6 s what heds asking. Did you conceiwv
all parts of one whole?

Audre Allison: | remember that you had an idea of how every album should balance out,
because of...

Allison: No . I donot remember that.

Audre Allison: We | | , I remember your sayiYogngMan an i nt
€ smithsonic

A v “‘3 Ngr?rlia:lgr?ln;;t[:scum of American History

ART WORKS. Kenneth E. Behring Center

For additional information contact the Archives Center at 202.633.3270 axarchivescenter@si.edu

Page |74


mailto:archivescenter@si.edu

MoseandYoung ManBlues. . was t hat | i ke bookends?0 You sa
you had...something about what reasoedlyou had
needed a blues, and so | wrote it.o It was ju
together, you always have something in mind that you...

Allison: Yeah. Ok.
Audre Allison:. He doesndét share those thoughts with wu
Panken: Ith nk most artists when theydre putting toc

a ballad, they want a burner, they want somethingtmed m p But thereds al so

0
to what you do because youdre also writing.

Allison: | used to play couple of instrumentals, and start out a set that way. Then | came on
the vocals, and | finished the set that way.

Panken: As a writer, maybe there are just these t
conscious of t he mwiththepmodusthitsomehlow coberes. Bud thenreason
|l Om asking is because, again, |1 6m interested

but who are singesongwriters or more commercial music, were attracted to what you did. And

t hat aceptyouse@much more commonly on pop records than you do on jazz records,
which tend to be more abstract. So you probably connected deeply with people who heard your
lyrics...

Allison:  What are you asking, by the way.
Panken: 1 6 m j ust bmeaekivlmg iaom,o0 t hat 6s al |

Amy Allison:Heds just making an obs e rsengwrites,mpre how al |
commercial artists were attracted to your material.

Allison: Ok.

A

Panken: Let 6s take a break, and wdde whempeoplesastu me we
seriously covering your songs.

[END OF DAY 2, PART 1]

[BEGINNING OF DAY 2, PART 2]
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Panken: We ended part 1 in 19634, just after Mose signs with Atlantic and enters a pretty

long contractual relationship with the label. Meanehas we said in the first segment, some of

your songs are becoming favorites of some groups in England that are becoming popular. In

1964, when you make the alburhe Word From Mosend the year after Prestige puts out the
compilationMose Allison Sings/ou do a concert in England opening for the Rolling Stones.

Right?

Allison: Yeah.

Panken: Pr obably the | argest crowd youdd played f
Audre Allison: You know, thatodés not | remembmged it.
him, I think. | remember that we were in a tent, and they came in to get introduced to you, and it

was a small skinny guyinesthi rt ... So then | went out to he
before you, but maybe | 6m Waw!ndg .| Amas | u g ednetmb
bands either all sitting down, or his trio playing suits, and he was running all around the stage

|l i ke he always did, and |1 6d never seen anyone
|l 6m thinkingi,ndgttho sggtuuyr easl lgy big. o

Allison: Whooés that ?

Audre Allison: That was Mick Jagger.

Allison: Oh, yeah.

Audre Allison: And wedd never heard of hi m. |l thought
not.

Panken:. That 6s very possible.

Allison: They pl ayed after me. |t wasnot... Mick Ja
Audre Allison: Well, Mose, who was the star, then? He was the one | was watching.

Allison: Well...

Panken: Youodove previously mentioned that the drum

Allison: No, the guy with the long...
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Amy Allison: Oh, youdére talking about Brian Jones.
Allison: Yeah, Brian Jones.

Amy Allison: He was kind of like...in the early days he was the big...
Allison: He used to go down and shake his headdddhlnagers...
Amy Allison: For the teenage girls. [LAUGHS]

Allison: He had long blonde locks.

Amy Allison: Well, he was a very big part of that...

Audre Allison: Mick Jagger was there, and | know that | saw him also, because then |
remember...

Amy Allison: But Brian Jones was...
Allison: Yeah. Well, he did a song.

Panken: Let me ask you this. Had you played in Europe before that, or was this your first time
in England?

Allison: 1 6d played in Europe before.

Panken: When did youifst play in Europe?

Allison: I dondét know.

AmyAllison: | n Scandinavia? Early 660s probably.
Audre Allison: Let 6s see. I think | went the first
Allison: Georgie Fame was the first guy who did my material.

Audre Allison: Well, the Bedes were already out, because | remember we went to the Cave,
or what was the name...

Amy Allison: The Cavern.
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Audre Allison: The Cavern. And we also...

Allison: | played there with...not the Beatles...

Audre Allison: We still have those pinsdm the Cavern. We brought back one for all the kids.
But | remember walking... Where was it that Georgia Fame was playing in? We walked in, and
he was singing one of your songs and doing exactly... | mean, it really sounded like Mose, a lot
like him.

Panken: Inthe BBC documentary, he said that he deliberately was holding his breath to get
that tonal quality.

Audre Allison: Yeah, he was so close...

Allison: I met him. | went to his house one time. He was married to a rich person, who had a
house..

Amy Allison: It was like an estate, like some sort of stately manor?

Allison: Yeah. It was like a long...

Amy Allison: Like the aristocracy. Like some sort of landed gentry.

Allison: Yeah. He was married to her at that time. Suffolk, | think.

Amy Allison: Oh, really?

Allison: Yeah. I think it was Suffolk.

Panken:. As t he BBC documentary makes clear, your
AParchman Far mo were being played in British

morewidely known in England than they were here. Peter Townsend was very clear about that.

Allison: Yeah.
Panken: Did this surprise you when you got to London and saw people...

Allison: Yeah. | got a record from...a Jazz Editions statement, andGhvAX)..

Audre Allison: $7,500.
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Allison: That was my part of the Who version.

Panken. A Young Man Bl ues. o

Allison: Yes.

Audre Allison: He sai d, AThis is a mistake. o0 We bough
Allison: No.

Audre Allison: Yes. | remember that.

Allison: OKk. All right.

Panken: When did the Who do their version? 1970?

Amy Allison: It hi
fi

k a little earlier. |l &m not sur e.
based on r

n
Parchman Farm. o0 You can hear it a |
Panken: He broke that down on the BBC documentary actually.

AmyAllison: 1| know a BBC guy in Scotland, this guy
He was the one who first told me that.

Panken: So in 1964, when you go to London, about how many sbads/ou written? Perhaps
Amy can tell me that.

Amy Allison: Are you talking about with lyrics?

Panken: With lyrics.

Amy Allison: Oh my God. I dondot know. Li ke.
Audre Allison: Wher eds t hat | i st ?
Panken:He r e . But it doesnodt have the dates.

Amy Allison: The first, I think,l Dondét Wor r ywasfab aburh thahhad ehnmixn g
like half-andhalf. | feel like that was the album where you did more, the first one where you...
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Wel | , thatds not true. Columbia had some that
Allison: Well , I wrote some of t hem, and | donot kK n

AmyAllison: By 1964, hedd probably a | ot of ones wi
Mom?

Audre Allison: 1  t hi nk so. |l dondt know how many al bun
Amy Allison: By the timeWord For Mosecamet hat was al | WordEoal s. Wasr
Mose That was I|like 664 or 665. But before then

Allison: That was on Atlantic.

Panken: Ye s . Il think that was your first record f
is whenyou started presenting yourself fully as a singer and songwriter, it sounds like.

Allison: Probably.

Panken. And you were friends with Neshui Ertegun.
him and you liked him.

Allison: Yes.

Panken: Was ths something that he was encouraging you to do?

Allison: No . He di dndét encourage. .. He came out to
with. . .| donot know. . . But I did a record at
a live album..

Amy Allison: Was thatMose Alivé

Allison: I dondét know.

Panken:That 6s a 1965 recording, Il believe.
Amy Allison: They probably have it over there, in the cabinet.

Panken: Oh, you have all the records here?
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Amy Allison: We havealotof hem. They didndét Kknow, but I fo
here. Do you want me to get them?

Panken: That would be great.
Amy Allison: As a visual

Panken: According to the album lisiVord for Mosas 1964 ,Mose Allison Alives 1965,Wild
ManOnTheloosé s 0 65. Ther e@ownHome PeahoB-& Ford Blaet Ise d 6 6 .

Allison: I di dndét write that... That was a compil a
Panken: V-8 Ford Bluess a compilation. Buwild Man On The Looss one of your...

Allison: Yes.

Panken. So as the 0660s progress, youdre touring a
Amy Allison: [RETURNS WITH AN ARMFUL OF LPs] A lot of duplicates, though. | just

grabbed them. These are later. Bigstern Manthat was Atlantic. This is Columbiklose

Goes ThisisMose In YourEar At | ant i ¢, aHeloiTher, Unieersd reske. Her e 0 ¢
were lated Blue Note. ThisiSwi n g i n § Atlehdicc This is early... | think this was before

A Word From Mose.

Allison: This was...

Amy Allison: | Love The Life I LiveWas that Columbia, Dad?

Allison: Yes.

Amy Allison: So t hi s might have bed&heTransfiguratiannfst on At
Hiram Brown The notes are by Teo Macero.

Allison: We don 6t Thedrardfigurdtian ofliram Brown we dondét need.
Amy Allison: Wedre just showing the albums, Dad.

Allison: Oh, ok.

Amy Allison: Yeah, webére just showing thermMoseHer eds t
€™ smithsonia
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Allison SingsThis is later, Atlanticic 6 v e Be en [Dhkingdlds isShe one that has
AEverybody Crying Mercy. 0o TheTtheWdrdekFromMbser one
which was all vocals.

Then what about t he onWidManlOnThe woes®tith at one.
love that one..V-8 Ford Bues Dad. When was that? Epic.

Allison: That was a compilation.

Amy Allison:. You know which onely®@ondandMorhyv dblhart e /
Which has a really nice cover, too. Youdre ou
really due. | Dondét Worrdt Abtotus dotT hiiYigur Mind I s On

Panken: there are some interesting quotes on the liner notes here, from BA@s8eat
article. You said in 1958: AMy pri oeplay i ntere
everything you can write. | want to work with my trio some of the time, and also play with other

groups. I |'i ke playing rhythm piano with a ho
You said: filn the sout h, |l 6m considered an

consdered acounty bluesol Kk type. Actually, I dondét think

bot h. o

Amy Allison: Thereds a | ot of | ittl e gulosansfiguratiorer e, t o

of HramBrown |t says: A A cTransfiguationgof Hiram Bvbarsuite isah i s
seriocomic fantasy based on a perennial theme. Hiram Brown is the naive provincial who dreams

of a life of opulence in the city. He goes there, is overwhelmed and disillusioned, longs for his

youth, realizes that this,ton,s an il |l usi on, despairs, goes thr
Allison: Thi s i s a Jransfrguation @f.HiramiBiiovans

Amy Allison: Right.

Panken: It sounds like a short story or an opera, folk opera type of thing.

Amy Allison: Bot h of these have tons of quotes. This
tradition that is ignored by most singers. How are you able to work in this area, and at the same
time continue to grow musical |l y?theyweredongg ou say

originally. First of all, | always intend to swing. Then | try to change, based on what | hear now,
and allow new things to sometimes complement and sometimes contrast with country blues. Of
course, the singing is a pretty set thing. Plgyallows me more freedom. My piano playing is
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al ways undergoing changes, and then, of ¢
Corner6 and O6Ask Me Niced are my tunes.

my full potentialites, | must sing. | try to achieve a balance. The singing appeals to a lot of
people, and the piano playing appeals to others. More people have access to my work when | do
both. And this way, | have a lot of control of my material. A little blowing, &littls i ngi ng. 0

u

our s
o (T

AAnd what factors determine your choices w

AThe standards | pick, | ike OPl ease-Donot
Lookind, o661 Aindt Got Nobody,d 6Deed lcaDodé an
phrasing and a certain harmony When | sing,
you wi || hear in this album, the standards Al

But usually, all of his albums have quotes on the back. Like, this is talking about Wester
traditional music, and then you talk about Ellington.
Panken:That 65 6 eoBeen Doi.nd Some Thinkino
Amy Allison: What do you think, Dad? Should | read this stuff?
Allison:  What?

Amy Allison: Thisisfroml 6 ve Been Doi.nokiSsosmeo fT hlionnkgi,ndb ut |
Should I read it from...

Panken: We di d | ong passages yesterday. |l t 6s just
Amy Allison: Ok. 1t says: filn his transactions with
some studied internalizeddughts about jazz. His perceptual acuity regarding several aspects of

jazz, social, ethnic, temporal, and artistic,

Continually striving to develop himself, he remains open and absorbent, allowing input that

might change his style of composing and performing. Considering the basic position of the blues,
Mosebs observations on the relationship of fo
blues is of interest. Primitive blues players and early jazz plagext bent notes. The use of

thirds relates to blues scales. . .0
Anyway, ités very scholarly. I't says: AFor
drone of Oriental music.0 This is by Herb Won

her e, igilifiereece tbetween good and mediocre jazz players is that good jazz players

exhibit that splitsecond accuracy, andthessstig o od pl ayers | ack this pr.
l i ke that. AAl t hough the word OpmBahkdasbed i s no
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precise, too. What we need is a new realizat.i
AThere Iis no such thing as a jazz vocalist
youbdbre going to sing, andyyuwself Asngeeabsortbe al |y di
techniques from many different areas, and the objective is to get it to work for you in a different
way, your own way. o
AEvery great jazz player has his own way o
swi ng, wh enxtMbzart or Sorhedother musiocal precedent, because it was always there in
some prior but different form.o
Then he talks about Duke EIl ington. dADuke
things this society has produced. Although Duke is not & graaist per se, he made the first
significant and sophisticated attempt to bring Oriental music and its natural blues sources to his
repertory. His band is truly exotic. |t repre
Do you remember sayirthat stuff, Dad?
Allison: Herb Wong?
Amy Allison: Yeah. But those were quotes by you, apparently.
Panken: Herb Wong is a pretty reliable guy.
Amy Allison: [ LAUGHS] | mean, | 6ve heard of him. [ ]
Audre Allison: Well, he used to say reglastute things about...
Amy Allison: This was a great way of describing...
Panken: So it wasndét all i ntui ti ve.
Allison: Yeah...

Amy Allison: He r e 0 sTraasfigaration of Hiram Brown.

Audre Allison: You had definite ideas about whatgavas and what improvisation was all
about.

Panken. Amy, youdbve studied a | ot of your dadbds |
€™ smithsonia
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Amy Allison: 1 just know them.

Panken: What would you consider to be... Are there themes in common that theyArave?
there certain registers or keys he likes to write for? Tell me whatever you care to analytically
about...

AmyAllison: 1t 6s very specific, and itdés very much
times. No?

Allison: | used to write for &cale, Bflat at the top. But | sang sometimes up there, but | used
to. .. ASevetfatdnd.Sono i s in B

Amy Allison: But what about your lyrics? He was talking about your lyrics?

Allison: Well, B-flat was the top of my scale. | used to sinfjld& above that, and sometimes...
But | remember writing for a scale offiat.

Panken: How complicated were your melodies? Did you ever put in things, for instance, that

seem simple but thereds a | ot of complex info
Allison: No, Il didnét think about that.
Panken:. Amy, | etds get back to the lyrics. You kn

What are some of the constant themes you perceive in his lyrics, just as stories?

Amy Allison: OhmyGod. Imeantiés hard for me to think about
very cosmic, kind of philosophical but very d
economical. And very pithy. Like, he would take really...find a really...

Audre Allison: Sort of refinefrom something more complex.

Panken: Distilled.

Audre Allison: Distilled.

Amy Allison: That 6s what | meant, not.
Panken: Li ke Wal ter Pater said, fart is the remov
Amy Allison: That 6s what | al wa ywholdldiio a\gry pithy, congiset hat h
€ smithsonic
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and powerful way, and it would be a lot of really deep things...

Audre Allison: And a | ot of things that dondot refer t
because thatdés why, ov,erfi@hn,d hoev gru satg anrno,t ep etohpa
Panken:They have a timeless quality, dondt they.

Audre Allison: Yes.
Panken: Like, Diana Krall could be singing two of his songs now, and they sound like...

Audre Allison: Li k e, fiMonsters Ofn Tthlee 1§60 & ,h awh ehre hwva os

Allison: i Monsters of the | d. o
Audre Allison: You havenot heard AMonsters Of The | do
when he sings that now, itos alll

Allison: Costello did that.

Amy Allison: He did itwith me.

Audre Allison: Amy did it with Elvis Costello on one of her CDs.

Allison. On one of her albums, Elvis Costello is s

Audre Allison: And people love that now, and they think he just wrote it for the politieslesc

| mean, ités really... Well, you know all the
Amy Allison. Oh, do you want to hear the | ines? fAMon
terrors of the night / Are out in bromd dayl:i
Thereds a | ot of words. Dad... ANo need to.
Allison: Wood.

Amy Allison: Yeah, A. .. knock on wood / Donét stop to
Theydére multiplyindé in the air.o Then you hayv

without sl eep. o

Allison: yeah.
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Amy Allison. A And phantoms of the dark / Have their

Allison: yeah.

Amy Allison:. iNo need to cause a fuss / Dondét go and
for us [/ Theyégraes ofliignhet.ion 6T hfeinr e& hweirteldbs a real ly
see...

Audre Allison: A" Toot hl ess majorette. .. O

Amy Allison: No , | 6m tal king about the newest one.
Allison: 9. Uh...36.

Audre Allison: [LAUGHS]

Panken: That 6s #36, huh?

Allison:  Mmm-hmm.

Amy Allison: Oh, @AThe creatures From the swamp / Rew
Neanderthals amuck / Just trying to make a buck / Goblins and their hags are out there waving
flags / When wil/ be rid / Of monsters of the
Panken: When didyou write that?

Amy Allison: 6 6 7 . Maybe 668 or 069.

Panken: What a timely piece. Either year.

Amy Allison: Either year.

Panken: Wel I , it sounds |l i ke the | ate 060s.

Amy Allison: It also sounds like the Bush years.

Panken: Except no one wdd have been talking about the Id during the Bush years.
Psychoanal ysis was more au courant in the 0660
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Audre Allison: We Il | , thatodos right. I n fact, someti mes

Amy Allison: Di dn o6t you FagbeddenPldnt Df domt you say that
ForbiddenPlanek i nd of i nspired AThe Monsters Of The

Allison: What?
Audre Allison: The movieForbidden Planet i Monst ers of the | d. o
Allison: Oh, yeah. I got it fromnsthere, OfNMohmhset lkdd

Amy Allison: It turns out to be in Man rather than an external monster. Right? The monster is

inside.

Panken: Let 6s do another | yric. Whatodéds another |y
ones. . . Th &weéeddang, a muckermose involved song than you were writing in the late
1950s, for example.

Amy Allison: Yes.

Panken: By this time, 1itdos the B exeeptlthihkllikdhyounsgy Bob

a little better.

Amy Allison: Well, Ithinkeven stuff where people would. .. L
picking any, |like AStop this world...o0o Certai
were. .. Like,, AStop this world / Leoto me off

many buzzards sittindé on a fence...DO0

Allison: AMonsters Of The I d, o0 thatoés it. Ités who
PankennWh at 6s interesting are the revisions youo\
trolls are out there wavind flags. . .O0

Amy Allison: A Qutritgot he polls. o6 Right?
Panken: Yes, or #Atrying to rig the polls. o6 AVampi

Amy Allison: Al n a Vol kso?

Allison: Volks.
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Panken: il n a Vol ks, a toothless. .. O
Audre Allison: Majorette?

Panken: A. . . maj or et t e o hroughbhteatuptodater net . 0 So you
Amy Allison: He does that with a lot of songs.

Allison: Yeah.

Panken: I f youdre ok with it, Il think ités a sing
with you.

Audre Allison: Wel | , 't hi s o0 n e ,osefuddgto, Btaamk timé durird) eviery day,

sit in the back yard. | called him ALittl e Bu
Panken: t her eds a nice photo of you sitting in th
youbdbre reading a book, you have a hat on.

Audre Allison: He used to sit like this, and stare at the trees anddmdseditative kind of
thing that | thought that song sort of came from.

Panken: Let me look at the song list, and throw it out there, and see what we come up with.

Amy Allison: Ok. You canjust...

Panken: A Your Mind |I's On Vacation. o Is that based
or...
Allison: We | | | t hat was based on the Showboat in W

idea. People were talking during a performance, you know.

Panken: | guess you came up with a retort you can
is on vacation. o

Amy Allison: Just | i ke that, therebds that song.

Panken: AWi |l d Man On The Loose. 0

Allison: | got the idea for that...| was playing&tu gar Hi | | in 060. Il thinl
€ suiiffisons
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thatodos the first time | pl ayed there. Il donodt

Audre Allison: How di d you come to write @ Wi d Man On

I
back. .. 0 What were you. .. 't wasndét hi m.

Amy Allison: No.

Panken: Nor was Al 6m Smashed, 0 I d6m sur e.
Audre Allison: BillPatey(® 34 : 08), you used to call hi m. . . hi
Allison: No...

Audre Allison: It was a compilation, | think, of people of a certain type thaalivienow.

Allison: No. | got the idea from a guy who had spent several weeks in the country, and...

Amy Allison: Wel I , it says that in this note. Hedéd b
Allison: Ye ah . ABeen in the couwmretyr,y gfodr s 0ned ehyed,| ¢
Audre Allison: Somet hing about @Al ooking up that juice

Amy Allison: ASoaking up. o

Audre Allison: A Soaking up that juice. o Anyway, we h
song.

Allison: Wel,I dondét know when that was written, but
Audre Allison: Thi s is different. |l 6ve turned to fnNGet
ask me questions about the way | 6ve spent my
yearsinshae business. 0 He put it back to Athirty. o
business. .. Adhizr,t yonyleyarhsa di nmo nseh ow f e . Li mousin
di dndt get my s h-beared.|abandt downeaasted. | ano riot dowinearied,

but I 6m gettind there.o

Panken: Is that on the last record?

Amy Allison: No, that was a while ago.
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Audre Allison: Yeah. That al ways gets. . .thatos big
Amy Allison: Isiton this... No, IthinkGe t t i ni$thehame ofe
Audre Allison:. iNo matter how I &ém feeling, I st I pr
Amy Allison: | t 6 Bver&ince The World EndetB87.
Audre Allison: A" Al most successful .o
AmyAllison: That 6s a funny one, reflateronds?) . . . t wor |
Panken: You mentioned, for instance, i n one inter
St. Vincent Millay short story.
Allison: I got that from a short story by. dono
Panken: We | | , vy o usfysaa Eq¢na $.Winaent Millay.
Allison: Yeah.
Audre Allison:. That 6s a good one.
Allison: | thought it was Edward Bernay...
Amy Allison: Edna St. Vincent Millay? | thought she was a poet, but...
Allison: Well, anyhow, I got it from a shibstory, and it was...
Panken. What 6s the | yric to AFool Killero?
Amy Allison: il was wal king down a back street just
things werenot right / Had heard s omgustinunny
my mind / Fool killerds cominé, and itbés get
getaway [/ 1 O6ve been |livind in this concrete
Eight million people you used to have livingonthe i nk / Now you have |
Waiting for one big break / Got no ti me 0O S
ités true [/ Oh, well, the fool killerds c¢omi
neverbeenb ool , then you donét have to worry [ |If
Just to be on the safe side / Get yourself a
A v €“3 i}:riit(:7:]11;;1::50“”1 of American History
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Getting closer every day [/ Foolaxidlero6s comi

| have a friend who said he thought that was based on a short story by, like, a science
fiction writer.

Allison: No. It was before that.
Amy Allison: We should google it.
Panken: Did you read science fiction?

Amy Allison: Not now.

Alisoni'1 donét read science fiction much. I mi gh
Audre Allison:1 donét think you ever read much scienc
Allison:' I dondét seek it out.

Panken. Her e6s another song you mademeeDewancesto
from a line in Shakespeare.

Allison: Yeah. Let it Come Downo i s.

Audre Allison: And Paul Bowles wrote a booket It Come DownThat was another book he
recommended to me.

Allison: Yeah.

Panken: Which Shakespeare play is it from?

Audre Allison: | 6 m trying to think of which play.

Amy Allison: | forget.

Audre Allison: 1't 6s o ne-known..t he wel |

Panken. So we have a wide pool of sources from wh

stories. To me, itseems almostl..ase f orgive me for making the
all, but when you were discussing the short stories, a lot of these lyrics sound like they could be a

M . .
€ 3 Smithsonian
A v “¥" National Museum of American History
ART WORKS. Kenneth E. Behring Center

For additional information contact the Archives Center at 202.633.3270 axarchivescenter@si.edu

Page |92


mailto:archivescenter@si.edu

short story in... Each of these songs contains a complete world.

Amy, does anything elsedp out at you from that list?
Amy Allison: Al 6 m not Tal king. o0 Thatdés one that the
what | have to say / If | said things were splendid / Someone would be offended / If | said things
were awful / It might justbeunbaf ul / 1 6 m not talking ot just o
Word From Mose

| al ways | i ked AYou Can Count On Me To Do
about...

Audre Allison:. And how about #ANumbers On Papero? But
Amy Allison: Oh, thatdés much | ater, but thatdos a bea

Audre Allison: | know some. . .did some mat hematician i
Paper o0?

AmyAllison: | dondét know. But thatds tedqisangonineghet hat F
documentary.
Panken: Ther ed6s a famous song, fAEverybodyds Cryin

source was for that?

Allison: Yeah. We got itin here...

Amy Allison: Do you remember what inspired it, Dad?

Allison: | domdt kno

Audre Allison: During the Vietnam War, wasnodt it?
Panken: Or just after.

Amy Allison: No, it was hoveaBeen. Do h 4% SodhatevasT hi nki n
during Vietnam.

Audre Allison: But t hat s anot her sbbeenwritténaecenttyeopl e t hi |
especially during the Iraq War.
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Alison:. AnLet It Come Downo isndét in here.

Amy Allison: Ok . | think thatds a great one.

Panken: We 6re getting an empirical demonstration
evolvingand becoming more complex, the more you were singing... And you were probably
listening to what other people were doing, too, and absorbing that into what you were thinking
about.

Allison: Yeah. Well...

Audre Allison: i Al | arti st s stylawpen thatmidothérse usedtsubjects ithat
others have used, and treated them as ot hers
in here...

Panken: Youodore reading from the Collingwood book

Audre Allison: Yes.

Amy Allison: Ithink a | ot of them are very...theyor u
phil osophical, but theydre funny.-homeanady 6 r e aII
funny.

Audre Allison: Or surprising.

Allison: AEverybody Cryin6 Mercy. o

Amy Allison: Yeah.That 6s on this one, Dad.

Panken: Do you still sing AEverybodyds Crying Mer

Allison: Yeah, | still sing...
Panken: What number in the book is it?
Audre Allison: What number is it?

Amy Allison: In the book. Do you know what number it is,d?a
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Audre Allison: For the bass player?

Amy Allison: Not in the lyrics. In that book...

Audre Allison: When you tell the bass player that you
Amy Allison: Al f Youdre Goind To the CityYoty. Hooe. kn
Panken: Al f Youdre Goindb To The Cityo is a wonder
AmyAllison: That 6s true. Thatodés a different one. Bul
Panken: One thing thatods occurring to me, which w
forgive me... But you hava knack for finding archetypal images, which is probably why they

sound so timeless, and without being too redu
Southern writers seem to be able to do, to find touchstones in their life that intetise¢bew

broader culture around them that can resonate
one reason why the blues is so powerful. | t 6s
sur e, Faul kner and Fl anmsrlyi K& Comuindvw e cgpatl dt Wat
way you approach lyric writing. Some of these later lyrics...

Audre Allison: You | ove Fl annery O6Connor .

Panken. Anyway, take that for what iitds worth.

Audre Allison: Youbr e absolutely right.

Amy Allison: Al so, you would do stuff that sounded Kk
Structure, 0 where it had funny but kind of sc

Audre Allison: Oh, yeah.
Amy Allison: But make it really accessible and funny.

Audre Allison: All these books about the universe or...

Alison: 1 6m | ooking for AEverybodybés Crying Mercy

AmyAllison: 't s coming up, Il think.

Audre Allison: You donot have them in numbered order
€ smithsonic
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Amy Allison: You wanted to reachat?
Allison: Oh, here itis.
Amy Allison: You want to read it out loud?

Allison: No. You want to read them...

Panken. How about Amy reads it, since | think you
Amy Allison: 1| havendét sung that, butt octnhde rEl pvda sp ICeo sh
canot believe the things |1 6m seeing [/ | went

mercy |/ When they dondédt know the meaning of t
enough getting worseck EvédugbodygyoOboongymngt hes
toe / Touch and go / Give a cheer [/ Get your

know what theyodére head for / Everybodyds cryi
war/Straipt ahead / Knock 6em dead / Pack your kit
have to go to a movie |/ To see something pl ai
dondédt know the meaning of the word / Nobody Kk

Panken: Thank you. This is going to sound like a stupid interview question. But how does it

make you feel that all these artists, some of the most serious singers and songwriters of the last
30 years, Amyods generati on, etheynagnodes? Rotyguon, S
have any...

Allison: No.

Panken. You dondét have any feelings about that?
Allison:  No. I never thought about it.

Audre Allison: I know what youdve said about.

Allison: What?

Audre Allison: As long as they give yocredit.

Allison: Yeah.
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Panken: That 6s it .
Allison: Yeah.

Audre Allison: You have said...what did you say about Pete Townsend... You said he made
AYoung Man Blueso sound | i ke an anthem. You s

Panken: Well, the Whomade everything sound like an anthem.
Allison: Yeah.

Amy Allison: | remember that you |l i ked Bonnie Raittéo
He was always | think happy that people would do it.

Audre Allison: Happy that they did it, sure.

Allison:. Bonni e Raitt did the first cover of my so
Audre Allison: Yeah, that one she did.

Allison. | dondét know when she did that, but.
AmyAllison: I think in the 670s probably.

Panken: Perhaps this would begmod time for another short break, and we have part 3 and see
how long it takes for us to get up to the present.

Amy Allison: | was just going to say that a lot of people before Bonnie Raitt covered your
songs, Dad, like Bobbie Gentry and the Kingstoio.T.no, not them... The Nashville Teens. All
these little...

Audre Allison: The Kingston Trio did something that they never...

Amy Allison: The Yardbirds. Gosh, a whole bunch. Il 6
Winters. DidnoéRarhmo™do fiPar chman

Panken: this clip fromAll AboutJazst at es t hat #AParchman Far mo w
Winter, Cactus, Blue Cheer, Rick Derringer, John Mayall, and Hot Tuna.

Amy Allison: Di dndét Bobbie Gentry do that ksmee? Or di
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might have done it, too.
Panken: So | et 6s take a |l ittle break.

Audre Allison: You know what? | think | should run and get pizza now...
[END OF DAY 2, PART 2]
[BEGINNING OF DAY 2, PART 3]

Panken: ...the producer, whom you were with | guéssn 1981 to 1997 maybe, and perhaps
talk a bit about the most recent recording, Ww

Amy Allison: The Way Of The World

Panken: Thanks. Which Joe Henry produced. And wrap up with perhaps somaoddads.

Allison: Well, it sounds like a lot.

Panken: We 61 | deanhdaun.n Ihtads not that much. For Pa
guotes from the past. MobedrYeuw Barl thoughbthisavasar c or di n

interesting remark. BeSidran, in his liner notes, draws out the comparison between your
met hods of operation and Thel onious Monk&s me

are a couple of things... Amy might have quot
You said: Altds all a matter of accuracy, 0 as
accuracy. Whether or not you get the change at the right split second in order to get that hypnotic
effect that 1 6dm after .i vAattihoonusg hf olr dcoe rhtaavien pseorn
them, they are like cues for myself. | approach most of the vocal parts like an instrumentalist,

and thatés the reason itdéds important for me t

i nt err el &dsouhd like aDeasoisablé...
Allison: What are you asking?

Panken: | 6 m asking if that sounds | i ke a reasonahb
playing and accompanying?

Amy Allison: That your piano playing and accompanying...
Audre Allison: Did you hear what he was reading?

Allison: No. | heard some of it.
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Panken. Youb6re closer to him. Would you read it.

Amy Allison: Ok . It says: Al'tés all a matter of accu
therightspi second in order to get that hypnotic e
per sonal motivations for certain songs when |
approach most of the vocal partgstloiske mpooritmasnt
me to play my own piano background, because i
Does it still apply, do you think?

Audre Allison: Do you believe what you said?

Amy Allison: Yes, | know. [LAUGHS]

Panken: Doyoushg | i ke an instrumentalist? When youbo

vocal, is it like it would have been sixty years ago when you were playing that song on trumpet,
|l etds say?

Allison: No . I coul dnodt make the transfer from tru
Audre Allison: He6s tal king about your voice. Il s that
Allison: | donot k now.

Panken: A lot of trumpet players sang. Louis Armstrong. Brass players...
Amy Allison: A lot of singers have sounded like horns, kind of.

Panken: So | 6 m wondering if your idea of deliver:i
thinking about projecting an instrument or projecting your breath through the horn?

Allison: No . | dondét get anything out of this.
Panken: Fair enough.

Amy Allison: What about if you were singing and not playing? Would that feel weird, Dad?

Maybe playing and singing is interrelated? It
Allison: | dondt Kknow.
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Amy Allison:. What i f you wer en0g?Wolldtlyat feelgveimdh d you | us
Allison: Well, who knows?

Panken: Let me ask you this. Ben Sidran was saying that you like to rework aedaed a

smal | number of originals and standards. (Thi
whenlrecord d t he tune, it might have been the firs
after playing the tune for two or three years, you get to know how to play it. The point is not

whet her youbve done the mater iYoumiphehbvedoee Tha't
it 1500 times and still not do it right, or you might be doing it for the first time and it might come

out great. o Well, at this point, youbve proba
Allison: Yeah.

Panken: How do you take one of yowld songs and make it sound fresh? Or if you have a
newer song, like the songs @Way Of The World. Talk about forming a point of view on the
songs, and how you do it. Anything to say?

Allison. [ LAUGHS] Wel |l ...l dondét know. .. What are
Amy Allison: He was saying, like, when you take an old song and you do it, and you change it

up to make it new, I|i ke when youdve done it a
Allison: 1| dondét change those songs.

Amy Allison: Wel | , you do a |sievolvihgelthimk. t. Theyore al wa
Allison: Ok.

Amy Allison: Youdl |l change the tempo or the feel, so

Audre Allison: Yeah.
Allison: So whatam |...
Amy Allison: What motivates you, or what are the factors...

Panken: Or forming a poinof view on a song...

Audre Allison: For i nstance, AYou Are My Sunshine. o0 L
that song.
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Amy Allison: Well, he changed the melody.
Audre Allison: Well, he changed it more like a dirge instead of a happy samgkiow?
Allison: yeah.

Panken: Wel | , we could say this perhaps. When you
probably i mprovising something a |ittle diffe
backgrounds necessarily the same way. So theesrprovisational aspect of what you do

pertain just to your piano playing and not yo

Allison: No . | dondét i mprovise with my singing. I
my singingornot. 1Idn 6t know about that.

Amy Allison: Maybe when you were forming your style it was more kind of symbiotic, and
now itodés just kind of what i1t 1is.

Panken: You made a comment that you prefer to accompany yourself, that you prefer the

sound of your own pi#o to, say, a big band or a string orchestra that someone might want you to

pl ay with, because of the interplay between w
thatsplitsecond thing. You stated that what pycecddbrra
pl aying kind of as a springboard for what you

Allison: I dondét know.
AmyAllison: I think whenever youdre a musician acco
t hat you feel it Il t 6s n e v ewith gomebady else doindpie e x ac

Panken: Let me ask you this. Ther & sSinee TloedMonde nt o n
Ended for Blue Note, where you talked about what you want from drummers, and that you have
a certain rhythmic feel that is pretty tintive.

Allison: We | | , | eemdt. . .. dowedat. Yoagetthat by arlat af watysw o
Sock cymbal . .. Drummers, jazz drummers play t
get them to more of a 4/4.

Panken: Is there anyting that you want your bassists to do in particular? Any idiosyncracies...

Allison: No. I just like bassists to play the charts.
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Panken: Do you write out all the bass parts?

Allison: Yeah.

Panken: How about the drummers? Are you very expheith them?

Allison: No . |l dondét write out the drum parts. But
Amy Allison: Backbeat.

Allison: Dondét peaay t wo

Panken: In your own accompaniment, are you thinking of the piano in an orchestsal, dike

youbre creating different parts, as though wh
horn chart, or just lines...

Allison: I dondét know.

Panken: Wel | , youdbve written a number of arrangem
for you.

Allison: We | | , | have a way of playing piano, and
arranging.

Audre Allison: But when you talk about i mprovisation,

you describe what happens as youbre playing.

A

AmyAllison: I think itbés kind of orchestral. l'tbés v
has really unique chording and rhythmic thing
on, a lot of different colors...

Panken: Looking at some of thperformance videos on youtube, you get into some really
abstract, wild stuff on the piano.

Allison: Oh, yeah. Well, | used to do that.
Panken: I was just referring to videos on youtube

Allison: Oh, | used to taki& out more.
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Panken: Always swinging, though.
Allison: Yeah. Always swinging.

Audre Allison: That was the most important thing. But you used to talk about what happened
when youdbre iIimprovising. What peopl e.

Allison: | donot know.

Panken: You left Atlantic Records in 1980. There was a certain acrimony at the end. You
wanted to be paid an advance commensurate wit
want to give you that advance, and mnand felt vy
they felt you werend6t compromising enough to
gave you the option that you should either accept your usual advance or be released from the
contract, and you did. Then you signed with the Elektusician label, which Bruce Lundvall

had just taken over.

Allison: Yeah.

Panken: Do you remember anything about Bruce Lundvall approaching you, or...

Allison: No. I liked Bruce Lundvall, and... He was a fan of mine way before...when | made
AfBaby,DPhétas6o0 on Columbia. He became a fan
several times.

Amy Allison: How did you meet up with him? Did he approach you, Dad?

Allison: No . |l dondét know how I met hi m. I used.

Wel | , it wasnot Boul der .

Audre Allison: Denver?

Allison: No.
Audre Allison: Col orado Springs. Well, |l dondt r ememb
youbdbve always really | iked Bruce Lundvall , an

Panken: Seems very important to keeping a good relationship with you.

Audre Allison: Yes.
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Amy Allison: ...(™®16: 08). ... youb6d just call him up? Ye
to make it when youb6re ready. .. o0

Panken: You di d AMi ddBlog, 6l avhs cWhibteeame a very pop
think. Then, when that label ended, you did a number of recordings for Blue Note subsequently,

one of them with a bunch of New Orleans musicians, like John Vidacovich and Tony Dagradi,

up until 1997, withGimcracks and GeegawAnything to say about that period?

Allison:  Well, | played with John Vidacovich all the time, and Jim Singleton, | think....no, Bill
Huntington was on the bass. | played with both of those guys for years. | got the guysythat the

worked with on the Blues Alley... No, it was...

Amy Allison: You mean, where you played there...

Audre Allison: In New Orleans?

Amy Allison: Snug Harbor?

Panken: But you played with those guys for so long, it sounds like they were giving fgml a
you were looking for, a Gulf Coast thing...

Allison: We |l | , I didndédt think about that. I just Kk
Amy Allison: | think it sounded like you had fun with them all the time. Every time you played

with different sections...they were distinctive, and it seemed like... | just remember, it seemed

like you had fun playing with Vidacovich and Singleton.

Audre Allison: It had the New Orleans feel to it.

Amy Allison: Yeah. It was always high energy. It seertike they were that kind of band.

Panken. And you kept writing songs through the 068
Allison: No . | dondét write songs any mor e.

Amy Allison: But i n the 0680s and 0690s.

Allison: Oh yeah. Well, | might have written songs.

Audre Allison: Yeah, you wrote songs in the 0680s.
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Panken: What are your favorites, Amy?
Amy Allison: Of that period?
Panken: Of t hat period. The 680s and 0690s.

Amy Allison: Gosh, I like all of them. Let me look at the list...

Panken: We | | , f Waos and yosr daxl mecorded together...
Amy Allison: Yes, I recorded that. Thatoés a beautif
ANumbers On Papero is a beautiful one. 16d ha

Audre Allison: Geor gi e Fame di d fivshe heard itliemadedimdry.t he f i
Susan and Ral ph. .. Mosebs cousin Susan marri e

Amy Allison: iEver Since | Stole The Blueso is funny
Audre Allison: ...(0 19:47).... Ralph (?)
Panken: Oh, it was about Ralph?

Audre Allison: Wel | , it wasnét about Ral ph. |l t s just
|l ooking at old photographs. . .0

Amy Allison: There are a |
APerfect Moment.o T
l Om trying to think
period.

ot of great songs that are
here are all t hese, l i ke,
from the 680s. .. Li ke, AT
Audre Allison: Mmm-hmm.

Amy Allison: You know hi MeentBarYtou, 06 Dad. What was on
have it on my phone. | just realized.

PankennHer e6s the Il yric in the book. 1tds so beat
Were / Will there be any sign or a trace / Of the lovely contouoof face / And will there be
someone around / With essentially my kind of
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Audre Allison: 't 6s a really pretty song. Il tdés on t ha
thing with.

Panken: Beautiful song. You recorded as recently as tearg ago.

Allison: Well, I did an album for Joe Henry. He told me in Germany that he wanted to record

me, and | played on a show with his band. We played it in Germany...

Amy Allison: He kept asking you to...

Audre Allison: You kept sayingno.M@es woul d say fAno, 0 he had a |
they werenét selling... You said bad things a

Amy Allison: He just didndét want to do it.

Panken: You just felt it would be another CD that people would ignore or something like that?
Allison: Yes.

Audre Allison: But Joe kept writing...

Amy Allison: He kept writing to you. He was wooing my mother.

Panken: That seems to be a good strategy.

Audre Allison: Yes. [LAUGHS] And I...

Allison: Yes.

Audre Allison: But Joe is a goodmail writer...

Panken: | 6 m sure he i s.

Audre Allison: It was kind of fun corresponding with him. Also, | just thought... Joe is a good
producer, and it would be a different approach.

Allison: Yeah, | heard he was a good producer.

Audre Allison: He was going to let Joe set up everything. It was going to be the first time he
let anyone produce, really.

M . .
€ 3 Smithsonian
A v “¥" National Museum of American History
ART WORKS. Kenneth E. Behring Center

For additional information contact the Archives Center at 202.633.3270 axarchivescenter@si.edu

Page |106


mailto:archivescenter@si.edu

Amy Allison: He was always saying he was just setting up the sound...
Audre Allison: So you just flew out there, and you did it in the g&ud his house.
Allison: Yes.

Panken: Are the pieces on that record things youbod
it?

Allison: Most of the songs were written before.
Audre Allison: Ear | i er . You didnét wainheoany for that
Allison: Yes.

Amy Allison: You did write fAiThe Way Of The World, o r

Allison: | wrote another one. .. AHow Does It Feel o
Amy Allison:-No. It was... Oh my God, why cané6t | t hj
Audre Allison: Oh,yah. That one that | ... Thatdos becaus:s
Know You Didndét Mean [It. o0

Allison: Yeah. Al Know You Didndét Mean I1t. 0

Panken: You 86'ed that one, | guess.

Allison: Yeah.

Audre Allison: [ LAUGHS]] |l was.nbHe cwaasznyb ta broeaual.l.y ent hus
that.
Allison: I didndét know any of the musicians except

Amy Allison: The bass player.

Allison: ...who was right next to me in the studio. He was in the next booth, and | was by
myself atte pi ano. The other musicians were coming
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